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February brings Valentine's Day, 
and Web Witter's article is our tribute 
to callers' sweethearts for February 
14, 1971. Which brings us to some 
thoughts Maria Von Trapp expressed 
on TV the other day about love. She 
feels most folks wait all their lives for 
a big happening, the great experience, 
the one love of their lives, while love 
is really found in the "nickels and 
dimes" we exchange with people every 
day. These "nickels and dimes" con-
sist in the quick helping hand on slip-
pery steps, an assist in picking up 
spilled packages, the serving of a cup 
of coffee, the opening of a door, the 
extra hand in carrying callers' equip-
ment. These friendly gestures are an 
outward sign of brotherly, or neigh-
borly love. Let's not carry placards 
about LOVE; our actions will be the 
signs we square dancers carry. 
We have only today, each day, in 
which to reach out to our friends and 
neighbors. Today is too late to regret 
yesterday and too soon to worry 
about tomorrow; today is the day to 
give a "nickel or dime" to your neigh-
bor, at home and at the square dance. 
Better understanding, peace and love  
begin with us today. Sure, these are 
all cliches, but we happen to think 
they'll work, and that the world needs 
them. Want to help us try them out? 
Before we're accused of printing 
only the good letters in the Mail col-
umn, let us say that we haven't re-
ceived many critical ones. We'd like 
some, especially if they contain con-
structive suggestions for further im-
provements in the magazine. Let us 
know your thoughts. 
During the past holidays, we .re-
ceived many gift subscription orders. 
We're happy that folks want to pass 
on our publication to their friends. It's 
a good gift, because it reminds the re-
ceiver of his friend twelve times during 
the year. If you missed this nifty gift 
idea in 1970, be sure to keep it in mind 
for the birthdays and holidays in 1971. 
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Have a gallant crew of 30 couples 
that want some challenge and it will 
be a challenge for me, too, so I need 
help. Rush me out that 50 Experimen- 
tal Basics by Will Orlich 	 Enjoy 
your magazine. I've always purchased 
my records from Edwards and I'm 
glad he got me started with you folks. 
We struggle away up here in Indian 
Territory but we have fun. 
John Jay Craven 
Bismarck, North Dakota 
Each year we present one couple 
in our clubs with a magazine subscrip-
tion at our Christmas Parties as a spec-
ial door prize. This year we are plan-
ning on giving a year's subscription to 
SQUARE DANCE. By any chance do 
you have some old issues so we could 
wrap one so the square dancer would 
have a copy of the subscription they 
will receive? We have four clubs we 
will be doing this in. 
Dick Kenyon 
Lansing, Michigan 
.... I trust that all at SQUARE DANCE 
magazine had a nice Christmas and will 
have a good New Year. I enjoy reading 
your magazine, the review by Doug 
Edwards from whom I purchase my 
records, and Willard Orlich's reviews 
and new ideas. I was a subscriber to 
American Squares from away back. I 
think you are putting out an interes-
ting magazine, valuable information 
through your and others' articles. 
Belles and Beaus dance on Satur-
day night in Houston. Melton Luttrell 
of Fort Worth called our ninth anni-
versary dance on December 19th. We 
had a good turn out. Melton always 
puts on a good program and everyone 
leaves in a happy frame of mind. Our 
lady members brought assorted pies 
for refreshments. If you have space 
in one of your upcoming issues, put 
in a "plug" for dancing with Belles  
and Beaus of Houston — the weather 
here is warm, around 70 to 75°. 
Harry B. Finer 
Houston, Texas 
.... I really find your magazine enter-
taining and very helpful, and being 
English I have to have the up-to-date 
material for square dancing.... 
Reg Whymark 
Suffolk, England 
Let me compliment you Burdicks 
on your fine magazine. Keep up the 
good work! 
Please send me information on 
listing in the Caller-Leader Directory. 
Larry Spaven 
Rochester, New York 
I allowed my subscription to your 
magazine to expire several years ago. 
Recently, however, I picked up a copy 
of your magazine and I saw that I have 
been missing quite a bit. Enclosed is 
my check for a renewal.... keep up the 
good work! 
Bruce Welsh 
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STATE 	  ZIP CODE 	  
III 
by STAN BURDICK 
Goodness. Gracious. Both of these 
descriptions fit the kind of new square 
dance friends I made in recent travels 
around a wide circle from Boston to 
New Hampshire to West Virginia, to 
North Carolina, to Kansas City, to 
Chicago, to South Bend and all around 
Fortunately, I was able to duck the 
snow flakes sufficiently to insure safe 
travel by air and by land and by dog 
sled (almost), and as I sit here by the 
stove hoping to hear the last "Harumph" 
of winter clearing its throat outside, 
I'm inclined to advise newer callers to 
"Take your churn close to home - - it 
may be more tasty than the high-
priced spread." 
Today I say that, but alas, tomor-
row I'll be off and flying to New Eng-
land again — as inconsistent as the 
East wind. One thing that remains 
consistent wherever I find myself (re-
dundant as it is to say it): Square dan-
cers are the GREATEST. 
How many of you out there have 
heard of a quaint little hall, built espe 
cially for THE hobby, called "Caller's 
Dream" in Mishawaka, Indiana (near 
South Bend)? I'm itchin' to yak about 
my visit there last month, but I'd ra-
ther give you a banquet sized descrip-
tion of it later instead of an hors d'ouvre 
now. So, stay hungry! 
There seems to be a mania today 
to collect whatever objects one can 
lay his hands on that have a touch of 
antiquity to them. I'm going to hang 
on to my pot-bellied stove, my wash-
board, my 78 records and my wind-up 
Victrola just in case. I really don't 
mind the flashier colors the men are 
putting on in the name of style (again, 
the old becomes the "new" —Louis 
XIV would blush) but if anybody  
tries to talk me into corduroy knickers 
I'll go down fighting them to the last 
silver buckle, just as I did as a kid. I'd 
sooner wear ledderhosen, suspenders 
and all. 
I've always been a collector of 
treasures and trivia and I've got a ten 
room bulgy-closeted home filled to the 
eaves to prove it. Maybe something 
I've saved over the years will become 
valuable, I say with a Midas leer, as I 
watch Niagara Falls fall through my 
stereoptican. 
However, Cathie thanks heaven ev-
ery day that there is a kind of natural 
evolution at work in homes like ours 
to eliminate some of the excess stored 
items — 	phenomena like periodic 
flooded basements, paper-hungry ter-
mites, marvelously organized mold 
bacteria, and mysterious disappear-
ances of things that fall off shelves and 
clutter floors, possibly finding them-
selves attacked by charging dustpans. 
Just the same, if you ever run across 
Clark Kent's glasses in a telephone 
booth, or a faded copy of the first 
Katzenjammer Kids, or Ralph Sweet's 
original rusty old mouth harp, or a Joe 
Lewis accordian key, or a Dick Leger 
"G" string, latch on to it tenaciously—
it could be worth a fortune someday. 
Every caller should have a percep-
tive wife dancing down in the front 
set while he's calling. I do. I wish to 
profess, they're vastly more signifi-
cant articles of resource than two Bur-
leson digests and one Orlich Choreo 
collection, callers. Vastly! 
My wife, Cathie, is so perceptive 
she knows exactly when I ought to 
stop calling an extended hash tip, based 
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on one kilometer and two rods from 
the starting point, which she senses, or 
two beads of sweat appearing on the 
brow of her corner, whichever comes 
first. 
There are several hints that she 
gives me when it is time to stop cal-
ling. Or perhaps I should call them 
progressive warnings_ They number 
from one to four, as follows: 
1. A gentle wave of a white hand-
kerchief and a smile. 
2. A certain look in her eye, com-
bined with clenched teeth. I know 
right there I'd better call my last al-
lemande. 
3. If she can reach me on the peri-
meter of the arc of her promenade at 
this point, I get one short karate chop 
in the mid-section. 
4. If I persist further, she may angle 
the whole set toward me and see that 
I get a blow equal to that of a medie-
val battering ram. 
So I go back to heeding the hand-
kerchief signal. 
It reminds me of the speaker who 
found a note on the rostrum as he was 
about to give his address. The emcee 
pointed out that the note came from 
the speaker's wife, and it was apparent-
ly a token of encouragement — simply 
the four letters "K-I-S-S." The speaker 
admitted it was the usual note from 
his wife, appealing to him to "Keep It 
Short, Stupid." 
A timely tip for husbands from R. 
Orben is this — "The best time to do a 
job like putting on the storm windows 
is the first time she asks you." Other-
wise, there are two ways that things 
can get chilly. 
Women have an uncanny sense of 
knowing what we men are going to 
do before we do it. Furthermore, they 
know what we are going to do even 
before we know what we are going to 
do. It's known as ESP, but it doesn't 
work in reverse, strange as that may 
seem. Christopher Morley said that 
women get their early training for this 
perceptive trait by having to dance with 
men. Women have a devil of a job dan-
cing with each other, believe me. Each 
one waits for the other to make a 
move. It amounts to a D'Artagnon 
stand-off. 
An old "verily, verily" that keeps 
coming home to roost as I travel from 
club to club through my circuit may 
be worth a ponder to all, and an extra 
shekel to callers particularly. It is this: 
KISS = Keep It Surprisingly Simple. 
This golden rule is applicable to most 
any club program anywhere. In other 
words, a new twist or surprise com-
bination to very danceable and sim-
ple material wins friends and influ-
ences people to stay close to the activi-
ty. Take the advice of a calloused 
veteran of many road dates. So, KISS 
and win friends. KISS and be enlight-
ened. KISS and be asked to call-again. 
KISS and be a square that will travel it 
the best circles indefinitely. 
My pseudo-sage, CONFUSION, 
could add an adage at this point: 
"K issing and square dancing have some-
thing in common— both afford most 
pleasing contacts!" 
Women's lib advocates may balk at 
the fact that so many directional com-
mands in square dancing are more or 
less explicit for the men, and women 
must learn to do the counterpart. 
Cheer up, gals. Look at the GLAD-
iolas we callers toss your way con- 
stantly 	in the filler patter, like 
"sweet," "pretty," "sweetheart," 
"love the best," 	"charming," etc. 
Which do you want — good grammar 
(explicitly for you) or good taste 
(tasteful, sweet compliments)? As sure 
as a groundhog loves his gravel, a wo-
man would rather fight than switch 
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Tango Bongo & Truck Stop available. 
that matter of patter. She'd walk a ca-
mel a mile before she'd take the girl-
talk out of the country-style. 
CONFUSION SAY: 
Dancer who "boomp-sa-daisy" 
his partner too hard may be said 
to have "offensive end." (Offen-
sive end very valuable in football 
game, however.) 
Did you ever feel slightly strangled 
by an ever-tightening web of organiza-
tional hodge podge, cumbersome ritual, 
outdated, patched and band-aided by-
laws, mountains of forms that clutter 
the average person's life today? Did 
you ever go to a meeting (in or out of 
square dance circles) and come away 
feeling it was a complete waste of time? 
Yes? OK. Let me tell you (tongue-
in cheekishly) about an organization 
that makes a lot more sense than some. 
I'm secretary of the Concerted 
Campaign to Liberate Humpback Bull-
frogs (CCLHB). You've no doubt 
heard of us. Maybe a toad told you. 
We want lily pads in every pool. We 
want to get every stray fish back into 
his own school, and help unclog our 
waterways. We feel that if one of us 
wants to rare back and belt out a good 
sized "chugarum" anytime, in the mis-
ty morning or in the moonlight, he 
should have the opportunity. There 
aren't any flies on us. We eat 'em. Grass 
doesn't grow under our feet. We hate 
grass. Oh, yes. If ever you see one of 
our number basking in the sun down 
by the river, and if he gives you a sub-
tle wink — WINK BACK, podner! He'll 
know what you mean, even if nobody 
else does. 
Here comes the end of the column. 
Time to hopalong down the hop field 
trail, or rush through the rushes, and 
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by Charles Naddeo 
	
from the Blue Book, California 
This editorial from the California 
Blue Book speaks to several problems 
facing the leaders of today's square 
dance groups. If you, the reader, have 
further thoughts, your editors would 
be happy to receive and print them. 
Square dancing is a clean, social 
recreation whiCh all members of the 
family, from pre-teen to senior citizen 
can enjoy together. 
This statement is true, and, I'm cer-
tain you have heard it repeated over 
and over again. And you will keep 
hearing it over and over again because 
it needs repeating to remind us that 
we, the dancers, must be ever alert to 
preserve and protect this symbol from 
those who would, sometimes innocent-
ly, degrade and demean it. 
Not too many years ago, as time is 
measured, square dancing was associa-
ted with hob nailed boots, a jog or a 
bar-room, fist fights, and, possibly a 
shoot out. It has taken years of hard 
work and courage on the part of far 
sighted men and women to remove 
this taint and create the high standards 
that today symbolize square dancing. 
The costume, behavior, absence of in-
toxicating beverages, the wording of 
the singing calls, and the type of ad-
vertising whether in flyers or publica-
ticns, were the result of long, serious 
deliberation by dancers and their elec-
ted representatives. Their purpose was 
to make square dancing and square 
dancers acceptable anywhere, in church, 
school, or public functions. The evi-
dence that they succeeded in their pur-
pose is all around us. We have access 
to schools, churches, and park and re-
creational facilities, and generally are 
welcomed by those in control of these 
facilities. 
It took courage to achieve these 
high standards and it will take courage 
to maintain them; the courage to re-
fuse admittance to those obviously in 
no condition to dance, or improperly 
dressed; 	courage to remove those 
whose behavior is disrupting the ma-
jority; courage to stop suggestive ad-
vertising in flyers or publications. 
From personal experience I know 
how much courage it takes to say to 
a member or visitor, "You are not 
welcome, you must leave," or to refuse 
to use a flyer or ad. 
The problem is not helped by 
those who assume that if they don't 
admit seeing anything wrong, it does 
not exist, or at least will have disap-
peared when their sight returns to 
normal. Unfortunately, the longer ac-
tion is postponed, the more the offen- 
ders are encouraged 	to continue, 
which, in turn, gives courage to others 
to ape them. 
The decision is up to each square 
dancer, from graduate to association 
officer, to decide which way he or she 
wants to go; you can't have both. One 
way 	relax the rules, allow drinking 
of intoxicating beverages at dances, 
not on the floor, maybe, but outside 
the door, allow everyone the right to 
dress anyway they desire, and print 
anything they want no matter how 
suggestive or offensive. Of course you 
will be literally thrown out of the 
schools, park and recreation facilities, 
and other public buildings as the result 
of doing your thing, and wind up not 
having a place to do your thing at; 
and, you will admit, it's not fun to 
break rules unless you have an audi-
ence. Or, shall we observe the rules in-
dividually and collectively, and watch 
Continued on page 52 
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TAKE A CALLER'S TAW 
TO LUNCH... 
I 
by Web Witter 
Austin, Texas 
10 
Web Witter is a member of the Air 
Force, until recently stationed in An-
chorage, Alaska, and now back in his 
native Texas. He has recently recorded 
"Northlands" on the Square Tunes la-
bel. He and Sarah have two children, 
Wanda and Rusty. 
You don't have to go back very 
far into our history to find the time 
when women were not allowed to 
vote. If you were to dig a bit farther, 
you'd find members of the fair sex 
being accused of witchcraft and 
burned at the stake — all because 
they had "ideas," and women in 
those days just weren't supposed to 
have ideas. 
Fortunately, times have changed. 
The gals can vote, hold good steady 
jobs, and enjoy a certain amount of 
independence they never had before. 
Often they are even recognized for 
their accomplishments. In fact, every-
one knows that "behind every good 
man there's a good woman." Or do 
they? This brings me to the point 
of what I want to say. 
Very few women would ever con-
sider bringing attention to their ac-
complishments or to themselves. Oh, 
they may try a new dress, or a special 
hairdo, because they like to be no-
ticed (so do men). But seldom will a 
woman say "See what I did!" So, 
how does this relate to square dan-
cing? In recent years, there has been 
a trend to give more credit to the 
gals for their efforts. Still, I don't 
think there has been enough — and 
since the gals won't do it, I will. 
!See what I mean about the I.) 
The loveliest ladies I have ever 
seen are associated with square dan-
cing. Not just "skin deep," either -
I mean lovely personalities too. You 
have heard about Louise Bohn, Cath-
ie Burdick, Jean Brownlee, Marg Le-
Clair, Betty Peters, Nita Page, Nita 
Smith — these are some of the most 
beautiful gals in the world. They 
love dancing and radiate happiness to  
all who meet them. Have you ever 
heard of Deloris Breske?• She and 
hubby, Ted, edit the San Antonio 
Square and Round Dance News, are 
very active in all phases of square 
dancing, and have helped square dan-
cing to be enjoyed by many hun- 
dreds of people over the years. And 
what about Peggy Tuttleby? She and 
her spouse, Aubrey, have square 
danced many years, are outstanding 
round dance teachers and leaders, 
and have to fit into the category of 
the most wonderful folks you will 
ever meet. 
Maybe you haven't met Betty 
Hall, or Cricket Young, Mary Mathis, 
Vivian McCannon, Dorothy Hobbs or 
Bobbie Mason; but like all the others, 
they are caller's or leader's taws, and 
they have contributed so very much 
to square dancing. 
Since anyone can call (I've heard 
say), any gal should be able to be a 
caller's taw; nothing to it, right? 
Wrong! As best I can tell, these 
are only some of the things she is, 
or does: motivates hubby, looks 
pretty, hostess, coffee maker, mode- 
rator, sound engineer; motivates hub- 
by; class trouble shooter, secretary, 
money changer, liason; motivates hub-
by; hall arranger, hall rearranger, 
(sounds better than cleanup) and 
hubby's critic (which ends up with—
motivates hubby). 
Of course, this is all an additional 
"duty" to housework, child rearing, 
regular work (if any), and all those 
`Deloris and Ted Breske were the 
couple in the forefront of the photo 
on the January 1970 cover. 
1 1 
Camisole 
Lovely under a sheer blouse or dress. 
Cotton/Dacron embroidered 
White 	Sizes 32-38. 
Add 513 for postage 
$3 98 
other things most women consider 
a full-time job in themselves. 
Occasionally, a caller's or leader's 
wife will be recognized for her ef-
forts, have a thank-you note sent, 
a birthday remembered, gratifying 
comments made, or somehow be 
shown the appreciation she well de-
serves. 
We all know that the gals are 
there, and working to better square 
dancing. Why then, shouldn't we 
all show our appreciation? I have 
seen many lives changed through 
teaching, and seeing others learn to 
square and round dance is the most 
fulfilling thing in calling, I think. 
Leaders' wives play such an impor- 
RUTH & REUEL DETURK 
1606 Hopmeadow Street 
Simsbury, Conn. 06070 
SEND FOR OUR 
MAIL ORDER CATALOG 
NEW RELEASES. 
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RB 114 LOOKING OUT MY BACK DOOR 
called by TED FRYE 
RB 115 DADDY IS A SQUARE DANCE 
CALLINCI'MAN by Bob Vinyard 
116 MAKE THE WORLD GO AWAY 
called by DON WILLIAMSON 
tant role in this, too. I am often re-
minded of an old Mother Hen, (for-
give me, gals), but did you ever no-
tice how a hen gets all excited over 
a few drops of rain, or a cat? That is, 
until she has all her chicks safely un-
der her wing; then everything's OK. 
The callers' and leaders' wives are 
just like that. They really love peo-
ple, and as long as they are safe in 
learning to dance, everything's OK. 
I can't conceive trying to get any-
thing done for square dancing with-
out my own taw, Sarah. She's great, 
just like the thousands of other spec-
ial gals around the country. Why not 
take a caller's taw to lunch — or at 
least let her know you appreciate her? 
1971 
CAROLINA SUMMER FESTIVALS 
MONTREAT, N.C. — July 1,2,3,4 
FESTIVAL AND CALLERS COLLEGE 
STAFF: Louis Calhoun, Dave Taylor, Don 
Williamson, Willard Orlich, Iry & Betty Eas-
terday, Ernie Kinney (Friday only) 
CROSSNORE, N.C. — TWO BIG WEEKS 
July 29, 30, 31 	STAFF: Ken Anderson, 
Ted Frye, Don Williamson, Ted & Lois Mack 
August 5, 6, 7 	STAFF: Jack Lasry, Bill 
Peterson, Don Williamson, Ted & Lois Mack 
Write: DON WILLIAMSON 
Rt. 8 — College Hills 




AMERICA'S ONLY NATIVE 
The 
MUSICAL INSTRUMENT 
by Darrell Rowlett 
Buchanan, Tennessee 
13 
Present square dance music is an evol-
ving thing. It attempts to present tradi-
tional music, as well as recent "country 
and western" tunes, in a current sty-
ling which will appeal to the wide age 
range of people who now square 
dance. 
The drive and life required for good 
dancing enjoyment of music are pro-
vided by relatively few musical instru-
ments. One of these few is the banjo. 
It is not only traditional, but it gives 
the greatest "gutsy" sound that can be 
obtained for square dancing. 
We have used the banjo as part of our 
music from our very beginning. We 
plan to keep on using it. We are fortu-
nate that our banjo player, Chuck Lil-
ley, is extremely gifted and has recor-
ded and composed for RCA-Victor, 
as well as projects for other companies. 
Hugh Macey 
Grenn, Inc. 
The banjo is the nation's only na-
tive musical instrument. 
The torrid tempos of the versatile 
instrument have habitually accompan-
ied America's favorite folklore. While 
the Sons of Liberty were conceiving a 
revolution in the northeast, the first 
banjoes were being constructed deep 
in Dixie by musically inclined Negro 
slaves. 
Despite the fact that the instru-
ment's contemporary exponents are 
found chiefly in the predominantly 
white country and western music fields, 
the banjo was given birth in the 18th 
century by the slaves, who used the 
musical apparatus to implement the 
country's first soul music. 
Early banjoes were constructed si-
milar to North African instruments, 
the bandore and pandura, but with its 
increased use in this country, the ban-
jo took on a distinct personality. The 
Negro music reflected an outlook on 
life. Early black pickers could make 
the banjo cry. Thomas Jefferson was 
among the many early Americans who 
heralded the new instrument, calling 
in a "banjor" in his accounts. 
The first banjoes were probabtV 
constructed from cheeseboxes rigged 
with gut strings. Later, the musical 
device became more sophisticated and 
was a minstrel show standard. In that 
capacity, the banjo played an impor-
tant role in the development of Dixie 
land jazz. 
The white folk musicians of the 
Georgia Coastal regions also adopted 
the instrument and gave the banjo new 
musical dimensions. When banjoes 
spread north, they became a regular 
part of the Carolina camp meetings at 
the turn of the century, and eventual-
ly came to play an important role in 
the development and growth of mod-
ern country music and especially "Blue-
grass" music. 
The banjo-pickers of Nashville, Ten-
nessee, are among the most proficient 
in the world, and the city's Grand Ole 
Opry provides the instrument's chief 
outlet for expression. 
Part of Nashville refers to itself as 
the "Athens of the South," because 
the city's major cultural symbol is a 
replica of the Greek Parthenon. Most 
of the nation knows Nashville as "Mu-
sic City." Country music is worth over 
sixty million dollars to the city every 
year. Recording is Nashville's largest 
industry. 
The Music City banjoists usually 
pick their instruments as the Negroes 
of the 1700's did. Most of them do not 
read sheet music. They pick or strum 
the banjo to make the sound that best 
suits their trained ears. 
The Grand Ole Opry, one of Ten-
nessee's largest tourist attractions, is 
the ultimate shrine of the hillbilly 
blues. The program is the heart and 
blood of rural America, pounding out 
the history of the country, the hopes 
of farm families, the tale of the coun-
try boy in the city, the sad sagas of 
hard-hearted women and two-timing 
men. 
Opry regular Earl Scruggs has often 
been dubbed the "High Priest" of the 
banjo. Many country music fans claim 
that his individual style cannot be 
equalled. 
The style, called "Pickin' Scruggs," 
was devised by the entertainer as a 
child in his hometown of Shelby, 
North Carolina. After trying to copy 
the sound made by two local pickers, 
Scruggs discovered how to roll his 
hand over the strings with a claw-like 
motion and pick with a thumb and 
two fingers. He ran into the kitchen 
screaming, "Mama! Mama! I've done 
its" He's been doing it ever since. 
Other Tennessee banjoists include 
Grandpa Jones, Stringbean, and Roy 
Clark, stars of the popular 
CBS-TV show "Hee Haw," which is 
filmed in Nashville. John Hartford, 
Bill Monroe and Sonny Osbourne also 
play the instrument. Vega Instrument 
Co., Inc. of Needham Heights, Mass., 
one of the world's largest banjo manu-
facturers, has even produced a speci-
ally designed five-stringer for the Blue-
grass sound. 
The recent history of the banjo and 
the history of the Grand Ole Opry run 
parallel. One of the first big-name 
banjo-pickers was Uncle Dave Macon, 
who turned professional at age 48 and 
joined the Opry in 1925, one year af-
ter its conception as a radio program. 
For the following fifteen years, Macon 
was the show's most popular attrac-
tion. Opry programs have always of-
fered banjo enthusiasts an exciting 
evening. 
But for the thin-skinned banjo fans 
who feel the banjo deserves a more 
formal history than the Opry can af-
ford, it should be pointed out that the 
Bluegrass infiltrated academe long ago. 
Even the Ivy League schools had Blue-
grass bands. Yale once had a band tag-
ged the Gray Sky Boys. Harvard ban-
joists called themselves the Charles 
River Valley Boys. 
It has always been the informality 
of the instrument that has assured its 
success. As songwriter-singer John Hart-
ford stated recently, "A lot of people 
will certainly say it is not a commer-
cial instrument, but I feel at home with 

























27 Flynt Ave. 
Monson, Mass. 01057 
Dance with con-fer-dance! 
Jack Hosken 
220 Meadow Hill Lane 
Chagrin Falls, 0 44022 
In Ohio April 15 — Nov. 15 
OR 
2 N. River Place 
Ocean Breeze Park 
Jensen Beach, Fla. 33457 
In Florida Nov. 15 — April 15 
Dick Kenyon 
598 Mayfield Dr. 
Lansing, Mich. 
Hash, sings, anytime, anywhere 
Bill Ryan 
138 University 
Buffalo, N.Y. 14214 




9099 Parshallville Rd. 
Fenton, Michigan 48430 
Blue Star Recording Artist 
Don Belvin 
1002 Oak Drive 
Manchester, Tenn. 37355 
Caller for H.A.T. records 
Sonny Bess 
646 Adams Avenue 
Huntington, W. Va.25701 
Teacher, Caller for Wkshps, festivals, etc. 
Stan Burdick 
Box 788 
Sandusky, Ohio 44870 
Bringing the HI and HO from OHIO 
Gordon Densmore 
2451 Haines Rd. 
Madison, Ohio 44057 
Clubs, workshops, clinics 
Dean Dreyer 
385 Melmore 
Tiffin, Ohio 44883 
Dance with Dean! 
Ed Fraidenburg 
1916 Poseyville Rd., Rt. 10 
Midland, Michigan 48640 
Recording on TOP, tours 
Dave Friedlein 216-543-5882 
18373 Haskins•Rd. 
Chagrin Falls, 0 44022 
Sat. nite most anywhere— Call me 
Dave "Hash" Hass 
P.O. Box 5 
East Hampton, Conn. 06424 
Now booking for Fall '71 and Spring '72 
Willie Harlan 
P.O. Box 338 
Vinita, Oklahoma 74301 
For the best in square dancing 
CONTACT THESE CALLER—LEADERS FOR 
THEIR AREA DANCE INFORMATION AND 
FOR BOOKINGS AT YOUR CLUB OR EVENT 
Fred Staeben 
P.O. Box 446 
Palmer Lake, Colo. 80133 
Midwest & Rocky Mt. States, 71, 72, 73 
Gene Webster 
1803 Heather Lane 
Port Clinton, Ohio 43452 
Open dates — western style 
Bob Wickers 
714 La'Marite Dr. 
Manchester, Mo. 63011 
Traveling full time anywhere 
Deuce Williams 
3955 West Point Ave. 
Dearborn Hts., Mich. 48125 
The Rhythm Dealer — Hash & Sons 
Web Witter 
806 Columbus 
Austin, Texas 78704 
Back from Alaska and evadable for calling! 
Francis Zeller 
Box 67 
McCracken, Ks. 67556 
71-73 Calendar available— vinyl 
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With tongue in cheek, I listen to to-
day's square dancers discuss the com-
plexity of square dancing today. True, 
square dancing has changed through 
the years — definitely for the better! 
It is also true that as time rolls by 
there are more and more square dance 
figures presented. A small percentage 
of these are accepted after being work-
shopped by several groups. As new 
figures are accepted a smaller number 
the evening's program the Grapevine 
Twist, and it really was a twister. Wigs 
would fly and heads would bump. The 
figure that smashed more skulls than 
any other was Inside Arch and Outside 
Under, which kept on moving for 
several sequences and when finished, 
the dancers were "too pooped to pop." 
We could go on and on, and mention 
such movements as the Angle Worm 
Wiggle and the Chinese Knot and 
more, but those I have mentioned are 
WITH TONGUE IN CHEEK 
of the older figures seem to drop by the 
wayside to be forgotten. This overall 
increase in the number of figures used 
in today's square dancing accounts for 
the longer training period for today's 
new square dancer. It is more time 
consuming to today's square dancer to 
learn the art of square dancing due to 
the increase in the number of move-
ments now used as compared with 
the number used by callers 15 or 20 
years ago. 
As a matter of interest, I have, dur-
ing the past few weeks, researched 
square dance material in my files tak-
ing me back to my early square dan-
cing days. I remember dancing and 
calling such figures as: Swing Old 
Adam, Rip and Snort, Birdie in the 
Cage, Chase the Rabbit— Chase the 
Squirrel. These were nice dances but 
the guys and gals sure did a lot of run-
ning, jumping, pushing and pulling. 
Too, in those days, we danced Cow-
boy Loop, Dive for the Oyster, and 
added a bit of Thread the Needle -
wow, those were joint breakers! Then 
for spice we'd include somewhere in  
a good representation. 
Through the years many of these 
rough movements have fallen by the 
wayside. 	Dancing today is much 
smoother in comparison to the older 
dances and movements. In passing, I 
would like to relate that as recently as 
two years ago I attended an "old time 
square dance" and had a ball. We 
danced two hours. It really was a lot 
of fun, but in all honesty, I must con-
fess that I have never been so tired in 
my life. It's amazing that my heart 
stood the physical exercise. Several 
times during the evening I lost my 
footing due to the whipping action of 
the figure being danced. I can assure 
you that if it weren't for "modern" 
square dancing, I would not be a 
square dancer today. The boredom of 
visiting couple dances, the sameness 
and repetition of figures due to the 
caller's limited square dance vocabu-
lary, the violent maneuvers, all wrap-
ped up in one or two hours of square 
dancing, are indications to me of the 
reasons that "old time square dancing" 
did not survive. 
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I use in my programming, from 
time to time, a figure introduced to 
square dancing twenty-two years ago—
the Teacup Chain. The movement 
flows smoothly and dancers have a 
feeling of accomplishment when the 
figure has been completed. It is fairly 
difficult to teach and a little on the 
difficult side for the dancer to learn. 
I mention this at this time only to 
draw to the attention of the newer 
dancer the fact that more recently in- 
stretcher for those making the arch, 
and a hair disarranger for those diving 
thru. More and more we use a substi-
tute for this movement, such as Pass 
to the Center, a much better move-
ment. Take for example, the simple 
California Twirl. Callers are now using 
more and more, the substitute figure 
of Partner Trade. We could go on and 
on discussing possible figure substi-
tutes, but then this article would be 
of interest only to callers. 
by Cliff Long 
Mars Hill, Maine 
troduced figures are really no more 
complicated than those used, for ex: 
ample, 22 years ago. For example, 
Relay the Top causes some dancers to 
shudder. in reality, it is less complica-
ted than the Teacup Chain. So you see 
my point is that square dancing today 
is not more complicated than it was 
twenty or more years ago. 
We have replaced the hob-nail shoes 
formerly worn by the gentlemen with 
western boots, the overalls with attrac-
tive western shirts and trousers. We 
have replaced the warm long panta- 
i 
	
	loons and long dresses with more com- 
fortable square dance costumes for the 
ladies. We have taken the arm break-
ing and back breaking movements out 
of our repertoires. We have introduced 
smooth flowing movements. As long 
as we have interested callers, teachers, 
and leaders, this trend will continue. 
I am sure that you have noted that 
your callers more and more tend to 
lean toward the figures or combina-
tions of figures that make dancing 
more pleasurable to you. For exam-
ple, the figure Dive Thru is an arm 
I am trying to stress the fact that 
square dancing is not complex and is 
no more difficult for the dancer than 
it has been in the past. It just takes a 
little longer between the first night 
learner stage and the club dancer stage. 
Additional figures must be mastered 
by today's dancer. 
The learner of yesterday was taught 
Dive Thru and California Twirl. Today 
we have added to those, Pass to the 
Center and Partner Trade. Today's dan-
cer must learn four figures rather than 
the two figures taught in the past. 
This takes more time on the part of 
the caller and the learner. Anything 
worth doing is worth doing well, so 
we must take the extra time to teach 
additional movements. We have come 
a long way. 
So, again, with tongue in cheek, I 
listen to today's square dancers dis-
cuss the complexity of square dancing. 
I disagree with those who state with-
out too much thought that our dan-
cing is too complex. To these folks 
I try to explain— modern trends in 
square dancing do make sense! 
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GRENN 
Newest Rounds 	GR 14143 	MY CHERIE 
Waltz by Harold & Marie Magers 
IPANEMA 
Two-step by Frank & Phyl Lehnert 
Newest Mixer 	GR 15010 	RUMBA DE LINDA 
and R/D 	 Round dance or rumba mixer 
Teaching by Buzz Glass 
OHIO TWO-STEP 
Easy two-step or drill 




TOP 25226 YOUNG MAGGIE 
by Joe Prystupa, Feeding Hills, Mass. 
TOP 25227 	CAJUN BABY 
by Jim Stewart, East Alton, Illinois 
NOTE: Due to popular demand we have now repressed 
TOP 25084 RUNNING BEAR by Dick Jones 
(original version) 
GRENN 12072 THIS OLD RIVERBOAT 
by Johnny Davis 
V 
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Speaking' of Rounds' 
The following interview was printed in 
the ROUNDUP from Belleville, Onta-
rio in order to give the readers a closer 
look at the round dance picture. Dick 
and Bea Brettingham, the interviewees, 
have been round dance instructors in 
Belleville for the past seven years. 
How did you get started in rounds? 
We were asked to teach rounds in 
1963 with Allan and Helen Smith af-
ter Bob and Jane Jaffrey were trans-
ferred from Belleville. Looking hack, it 
is apparent we were not prepared as 
well as teachers should be. 
How do you explain your interest in round 
dancing? 
We have always loved to dance and this 
particular type appealed very much to 
us. We also realized that it is a couple 
activity that may be enjoyed very easi-
ly at home. 
What are you and the club trying to achieve? 
Our main goals are to provide a most 
sociable and entertaining evening. 
Round dancing is merely the vehicle 
to provide us with the opportunity to 
relax and enjoy dancing with others. 
As teachers, we are not there to show 
people how much we know, but to 
share what we know so others will en-
joy the activity more. 
Does this mean that what you teach may be 
used at normal dances? 
Some of it may be used. You will find 
it much easier to pick up a beat and 
understand better how and when to 
move to different types of music. As 
far as routines are concerned, you will 
not usually have the space but you 
may find yourself using a few steps 
from a routine. 
How does round dancing mix with square 
dancing? 
I believe what you will find is that 
those who dance easy rounds will be 
dancing more difficult squares and 
those doing difficult rounds will be 
doing easy squares. 
Does round dancing compete with square 
dancing? 
No, only in the way of time. Most peo-
ple indulge themselves in one more 
than the other due to preference and 
lack of time to do both. Let's take 
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note that at square dance clubs where 
rounds are played during breaks, the 
responsibility for playing them should 
be up to a round dancer, NOT the 
square dance caller, for this is his break. 
Will round dancing help a square dancer in 
any way? 
Yes, rounds are associated with squares 
for many reasons but especially for 
two. First, rounds give people better 
timing, and second, they are used to 
provide a more diversified program. It 
usually makes square dancing look 
smoother. 
As you know, the Beaux and Belles will be 
sponsoring a 2 + t in February. Can you 
give any reasons for those who only square 
dance to attend? 
Many times it has been said that at 
events like these square dancers re-
ceive only half the tips. However, this 
has been proven false. The more ex-
perienced square dancers say that the 
rounds make the evenings go faster, 
tend to relax people more, and add 
a form of entertainment to the eve-
ning. 
What are square dance rounds? 
These are routines consisting of basic 
movements with shorter sequences, 
and more repeated, and initially taught 
by square dance callers. 
How can round dancers get the most out of 
their evening? 
They should realize the objectives of 
the club, which are relaxation, enjoy-
ment, and not to take the dancing too 
seriously. Remember, this is not com-
petition dancing. 
Should round dances be cued? 
Yes, through one sequence anyway. 
Cues remind you what to do. In more 
difficult dances, if you were not used 
to the dance you would not be able to 
dance it anyway. 
What is the significance of a demo? 
Let me say that there is a lot of "ham" 
in this. Human nature being what it is, 
people are proud to show their accom-
plishments. Quite frequently, demos 
help people to understand the rhythm 
and styling required to make a dance 
appear attractive. Demos allow us an 
opportunity to dance during an eve-
ning. It can be most frustrating to 
teachers not to be able to enjoy what 
they find enjoyable enough to teach. 
However, Bea and I try to limit demos 
to those which we feel will aid in the 
teaching process. 
Thank you very much, Dick and Bea, and I 
would say that we are certainly fortunate to 
have people such as yourselves associated 
with the round and square dance clubs. 
T 
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17th ANNUAL BRITISH COLUMBIA SQUARE DANCE JAMBOREE 
PENTICTON, B. C. CANADA 
August 9 - 14, 1971 
Join hundreds of happy dancers each evening 
on the LARGEST outdoor board floor in Canada 
GOOD SOUND AND EXCELLENT CALLERS 
under the stars in Kings Park, Penticton -
the city between two lakes. 
PLAN NOW for a family holiday and a 
wonderful week of dancing. 
Spacious motels 
FOR INFORMATION write 
Tent and Trailer Parks 	Hotels 
BOX 66 	PENTICTON, B.C. 
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Tnote that in the December, 1970, 
issue of SQUARE DANCE magazine, 
you published the Rainbow Stroll and 
credited me with its authorship. It is a 
fine little figure and I wish I had 
thought of it, but I didn't. I suppose 
that you picked it up from the July, 
1970 issue of Les Gotcher's "Tips To 
Callers" because I sent the figure to 
him and it appeared there. However, if 
you will refer to page 2 of that issue 
(Gotcher's) again you will note the 
statement, and I quote: "Mac Parker 
sent this to me and said he run into it 
(Sic) up his way but he does not know 
who wrote it." (Italics supplied). 
Les and I are old friends and since 
he retired he does not have the wealth 
of material available that he had when 
he was traveling. Therefore, when I 
run across an interesting figure or new 
movement I send it along to him. In 
all cases, I try to find out who origi-
nated the movement or figure so that 
proper credit may be given. In the 
case of Rainbow Stroll, I ran across it 
last May when Kitty and I visited one 
of the local square dance clubs and 
the caller (Paul Hartman) used it. I 
told Paul that I would like to send it 
to Les and asked him if he wrote it. 
He said that he did not write it and 
did not know who did. Thus, it ap-
peared in Gotcher's material with no 
credit. 
I did not know that I had been 
credited with the figure until I re-
ceived the December, 1970, issue of 
SQUARE DANCE magazine. Two days 
prior to that I received a letter from 
Walt Wentworth of St. Petersburg, 
Florida, claiming that he originated 
the figure at Rainbow Lake Lodge in 
North Carolina, in 1966. Kitty and I 
attended Les Gotcher's Callers Insti-
tute the week following Walt's week. 
Rainbow Stroll was not used while we 
were there. However, Walt implied 
that I had "stolen" his idea and 
claimed credit for it. He did this in a 
nice way, of course. I was completely 
mystified until I received SQUARE 
DANCE magazine and then realized 
what must have happened. Meanwhile, 
I noted that Marie Gray says that 
George Wandly of Tucson, Arizona, 
created the figure back in 1961. 
I really don't care who wrote the 
figure, but since your publishing the 
figure under my name has created the 
impression that I am claiming author-
ship, I will appreciate it if you will ex-
plain in your material and in SQUARE 
DANCE magazine how the mistake 
arose and that I have never sought to 
give the impression that I originated 
the figure. 	Mac Parker 
Arlington, Virginia 
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NEWCOMB 
Other models and combinations in stock 41114.0.1'4*"."61-  
TR-1625 
25 Watt Amplifier 
List Pr ice 5254.95 
Callers Net 5169.96 
TR 1656 HF2 
56 Watt Amplifier 
List Price 5464.95 
Callers Net $309.95 
SQUARE DANCE AND WESTERN SHOP 
Mary & Bill Elder 	Phone 304 564-5429 
182-A-9 Wylie Ridge Road - Rt. 1 




st 	 Cir' at 
Original writeups on unique and successful clubs are solicited from readers for use on this page. 
Here's a club that derives its support 
from many clubs, and strengthens dan-
cing in the Gary, Indiana, area. 
by Joyce McNay 
Crown Point, Indiana 
The Ambassador Association club consists of seventeen clubs. Each club 
drew, by lottery, the month they were to serve as hosts to the Ambassadors. 
Each member club was then obligated to send one couple or more from their 
club as Ambassadors to the Ambassador Dance. First to host the new event 
was the Funtimers Club of Highland, a club of about four squares, and on 
November 15th, there were twenty-two squares to dance with them. There 
wasn't room for every one to dance at once — but then who needs to dance 
every tip? 
Westport Squares, who drew the month of December, haven't room for over 
ten squares so they devised the solution of having the Ambassadors come both 
dance nights of their month. The clubs were divided, the first eight to go the 
first dance night, and the second eight to go two weeks later. 
As samples of the spontaneous fun, these are actual quotes: 
Jane Miller, Reel Squares: Looks like old times at a convention, so crowded 
and all. 
Stan Bradford, Circle Eights: It's a good place to see new faces, and faces you 
haven't seen for a while. 
Rita Walker, Funtimers: It locks like it's off to a good start! 
Kay Whited, Westport Squares: / think this proves that square dancers want 
this friendliness. 
Gene Pigg, Heylofters: I hope this Ambassador thing keeps up. 
Shirley Jeffries, Funtimers: We've run out of hangers. 
Millie McCarter, Y-Knots: I didn't know anything about being an ambassador, 
but I'm sure having fun. 
Bertha Enbanks, Buttons and Bows (coming late): It doesn't look like they 
missed us to make a crowd. 
Margie Fowler, B-Sharps: We don't belong to the Ambassadors but we came 
mostly because we wanted to. 
Esther Williams, Heylofters: Do-sa-do is done like an Irish Swing anymore, it 
seems. 
Wilma Smith, Jesters - / said from the beginning the Ambassador idea would 
be a smash hit. 
Lee Kettle, Curley 0's: You gotta dance close in a crowd like this. 
Sherry Hill: Glenn Boswink/e, will you sign my Century Book? 
Ken Jeffries, Funtimers (and a real fine caller): The next Ambassador Dance 
will be December 18 at Westport Community Hall 	 





KISS AND TELL 
The KISS principle (see Meander-
ings) ought to be considered seriously 
by every caller in the business. Keep 
It Surprisingly Simple. It is amazing 
what surprise combinations of the 
great wealth of material we already 
have will do to "keep 'em dancing, 
Keep 'em alert, and keep 'em smiling." 
In his outstanding new note series for 
callers (see ad, page 48) Willard Orlich 
has a page entitled "Making Simple 
Figures Challenging," in which he ex-
plores half sashay setups. Great stuff. 
LET'S GET UNORGANIZED 
Another thought borrowed from 
Meanderings this month (by innuendo, 
at least) is that leaders ought to be par-
ticularly cautious not to let square 
dance organizations get over-organized. 
There are many well-meaning individu-
als who try to carry over too much Ki-
wanis, Elks, church and Y structuring 
and policy into the hobby when it is 
not really needed. There is a special 
danger in wider area organizations 
whose 	authoritative representatives 
sometimes assume that their role is to 
design comprehensive and strict stan-
dards. It ain't necessarily so! "Square 
dancing gained so much popularity 
partly because it is a spontaneous type 
of fun. When someone says we have to 
do this and we mustn't do that, then 
the fun is gone," says Hal Bausch in 
the Square Dance Reporter, Leigh, 
Nebraska. Our cartoon also touches 
lightly on the subject. 
FLIPPIN' PAGES 
Books for callers in particular con-
tinue to flow off the presses. The la-
test is "Squaredancing" (one word) 
which, on quick inspection, we believe 
has much merit. See add on page 48. 
It will soon be reviewed further in our 
pages. 
FOR THE CUE-RIOUS 
Howie Davison of Newcastle, Maine 
wrote recently to explain his cue card 
system. There is a difference of opin-
ion on the use of cue cards, but Howie 
maintains that he sight-reads most 
everything these days and eliminates 
the tedious memory work he used to 
contend with. He keeps cards indexed 
alphabetically for easy selection. He 
generally sets up one card to his left as 
he calls, and one card to his right. 
5 x 8 index cards are used, two for 
each singing call. He prints one in red 
ink, covering the Intro-Break-Ending, 
and on the second card he jots down 
abbreviated notes for the Figure in 
black ink. The use of these two colors 
helps for immediate identity. 
This feature of Howie's system we 
believe is very noteworthy: He writes 
the lines of the sequence on every 
other ruled line of the cue card. On 
the alternate line, in a third and con-
trasting color, he notes directional com-
mands that will simplify the dance, in 
case he finds the floor demands an 
easier level of material 
After the dance is over, fie has a 
pile of cards which were used at that 
dance in order, and he can make a 
quick list for future reference, before 
filing the cards back in the alphabeti-
cal collection. 
MEET MISS DEMEANOR 
If we were to list misdemeanors of 
newer callers, and mildly criticize com-
mon errors, the most common of all 
would still be the tendency to rush 
from one basic to the next without al-
lowing enough time to comfortably 
finish the first. The worst of the "Miss 
D's" would be to say "Right and left 
thru and dive thru..." (that fast); and 
almost as bad would be to say "Right 
and left thru, turn her around, dive 
thru.." (many callers do this). More 
proper would be to say "Right and left 
thru, turn that girl, that's what you do, 
dive thru..." (remembering that it nor- 
Continued on page 52 
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Nix & Match 
Again this month we bring you in this corner a flexible singing call adaptation, 
rather than a particular number. Last month the theme was SWING THRU; 
this month the theme is WHEEL AND DEAL. Use the following when you 
occasionally want to "hash up" a singing call in several ways or just for more 
variety in using the same favorite number in a different way. 
START: 	Heads lead to the right, circle to the left 
Break out and make a line, go forward up and back.... 
NOW 	 OR.... 	 OR... 
CHOOSE Pass thru 	 Pass thru Pass thru 
THIS.... 	Wheel and deal 	Wheel & deal 	Wheel and deal 
Double pass thru Do-sa-do (center) 	Two ladies chain 
First couple left 	Swing thru 	Turn the girl 
Next couple right Turn thru Same two 
Right & left thru 	Allemande left 	Square thru 
Crosstrail thru Do-sa-do 	 Three-quarters 
THEN JUST... Swing corner 
Promenade (add filler to fit tune) 	 
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1. Spin the --- 
4. 	 thru 
9. Espionage agent 
12. Female sheep 
Puffte Page 
DOWN 
1. Coffee, milk or -- 
2. Night --- badge 
3. "Bless Your -- Pickin' Heart" 
4. Painting: land---- 
5. Crippled 
6. Brother of George GershwIn 
7. -- sa-do 
8. Most senior 
9. F & S Western ---- 
10. Cold refreshment at a dance 
11. "--- We Have No Bananas" 
16. Uncovered 
18. Rodent 
20. "Home On The 	 
21. Scare 
22. Peeled, as an apple 
23. In the center of 
24. Stop 
25. Places to find bargains 
26. "---- Up Your Heart" (plural) 
28. What caller does between tips 
29. City in Ohio or Peru 
32. Scarcer 
34. Fondle 
37. --- the top 
38. S/D footwear 
39. Flavoring 
40. Ran away 
41. Beer --- chain 
42. "--- You From Dixie'" 
43. Caller's pay 
44. "Naughty But N---" 
45. Caller Williamson or Belvin 
46. Total 
49. "--'II Dance 'til Sunday Morning 
Saturday night 
13. Ken and 	 Guyre, RID leaders 
14. --down, S/D music 
15. " 	 Waltz" 




24. ---- off 
25. "-- long Mary" 
27. Arrived at a dance 
28. Penny 




33. 'Ida ---" 
34. What every caller carries 
35. So be it 
36. Caller Gilmore 
37. Destiny 	 LAST MONTH'S PUZZLE 
38. Sugarland -----, recording band for 
Blue Star 	 c o a 	t 	s 	a i 	I 	s 	p a 
39. Venus and ---- on t h e I i n e p a d 
40. Enemy 	 w e 	r al d 	g i 	r I 	s 
41. Home of Glenacres (see Places 	 t e r 	m h a I e 
To Dance) 	 c 	I ea 	n t 	al 	I 	es 	t 
43. Home of Willard Orlich 	 r es t c 	al I h I 
47. Vase 	 o a t 	pa r t y 	r I 	m 
48. Caller Ralph ----- of Connecticut 	 w v 	s e n d s 	ogne 
50. Cape --- Chowder Club, S/D club de s t r o y w i p e s 
51. "--- Me To The Dance On Time" 	 c a f e 	wl r e 
52. "Now the farmer sows his ---" a w a r e 	hi de 	a 
s (children's dance) 	 r 	o n 	c 1 o s 	e c a I 	I 




or DON'T LET IT HAPPEN HERE 3e- 
... 	 • 
Ten little square dance couples standin' in a line 
One disliked the caller, then there were nine. 
Nine little dance-pairs got in a hot debate 
One pair got their feelings hurt, then there were eight. 
Those eight remaining couples thought they'd found "square heaven," 
One said, "You're snobs," and then there were seven. 
Of those seven, it seemed, one pair just didn't mix. 
Their skin was dark, you see, and so there were six. 
Election time rolled around and stirred up the hive. 
One duo wouldn't take office and then there were five. 
Five discouraged dancer-couples wishing there were more, 
Treasurer said, "You'll have to subsidize the club," then there were four. 
These four formed a committee to investigate, you see, 
They met on one couple's bowling night, and then there were three. 
These three old faithful pairs met, were tired and blue, 
One joined anotrwr club, then there were two. 
Two long-faced square dance couples, that wasn't any fun. 
One couple retired from dancing and now there's only one. 
One solitary square dance couple, and that's not many— 
Moved to another town, and then there wasn't any! 	 —Adapted 
4 
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CITY OF FUN IN '71 
MEW 
New Orleans — the name calls forth 
pictures of lacy ironwork and planta-
tion architecture, the taste of pralines 
and Creole cookery, the festivity of 
Mardi Gras. Named for the city of Or-
leans in France, the famous Louisiana 
city is now 253 years old, a city that is 
advertised as "a banquet for the eye 
and the memory." 
Square dancers may miss the fun of 
Mardi Gras by a few months, but 
20,000 dancers bring their own fun to 
a city. The other sights, sounds and 
tastes of unique New Orleans are there 
for everyone's enjoyment year round. 
Here are some things every visitor 
should see and experience: 
• The Vieux Carre, where history 
has been halted and tenderly preserved. 
* Cabildo, site of the signing of the 
Louisiana Purchase. 
* The balconied mansions, built 
flush with the sidewalks with patios in 
the rear, for natural air-conditioning. 
• The French Quarter, a city in it- 
self, with its quaint old buildings built 
in the style of southern Europe. 
• Gallic cookery featuring special 
spices and herbs — New Orleans is a 
city for gourmets. 
• Basin Street, birthplace of jazz. 
* Sugar plantations, where you find 
the settings of the age of crinoline and 
elegance. 
* Tulane UniverSity. 
* Six museums — State Museum de-
picts Louisiana's past; Memorial Hall  
with a collection of Civil War relics; 
Pharmaceutical Museum traces growth 
of medicine; Institute of Middle Ameri-
can Research houses a collection of 
Mayan objects; Delgado Museum, of-
fering distinguished art collections and 
Wildlife Museum, exhibiting creatures 
from Louisiana woods. 
*Audubon Park, and the Pont-
chartrain Beach parks with their palms, 
live oaks, magnolias and the profusion 
of native shrubs and flowers. 
* Bayous where pirate hideouts are 
found. 
These are the sidelights of a trip to 
New Orleans for the 20th National 
Square Dance Convention. What goes 
on at the Convention? Well, first you 
explore the fabulous new Rivergate 
Convention Center with its fourteen 
ballrooms, all completely air-condi-
tioned; you register and receive your 
program of dancing to the country's 
top callers. Besides the complete pro-
gram of round, square, contra and 
teen dancing, there are panel discus-
sions, sewing clinics, fashion shows, 
after-parties, demonstrations, and best 
of all, the constant meeting and greet-
ing of square dance friends. 
Make your 1971 vacation a trip to 
fabulous New Orleans and the 20th 
National Square Dance Convention, 
June 24-26. It promises lagniappe (a 
little something extra) to every square 
dancer! 
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The following are hotels in New Orleans at which reservations are available. Please refer to map 
for location. Rates listed as of April 1, 1970 
DOWNTOWN AND FRENCH QUARTER 
(WITHIN A FEW MINUTES WALK OF CONVENTION) 	 .1 
No. 
2.  3.  4.  5.  8.  
9.  









Corn Stalk Guest House 














$15-18 $20 $16 $16-18 $20-36 
$21-29 $15 
Double 
$23 $17-22 $14 $25 
$20.25 $13 $19 $25 
$2232 
$1820 $33.36 $27-39 $20 
Twin 
$28 $19-22 $16 
$2527 







$58 & Up 
$95 $85.125 $35 
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TEN MINUTES AWAY (WITHIN 2-3 MILES OF CONVENTION FACILITIES) 
No. Hotel Single Double Twin Suite 
17. Best Western Patio $12-12 $14-16 $1618 $26 & Up 
18. Carib $12.14 $16 $20 - 
19. Conchetta - $13.15 $19 $32 
20. DeVille $13.14 $17.18 $19.70 $24-35 
21. Fontainbleau $15.19 $19-27 $1927 $44-50 
22. Pontchartrain $16-22 $16-18 - $40.70 
23. Quality Courts Capri $1316 $16-18 $16.18 $24 
24. Ramada Inn (Tulane Ave.) $14 $17 $22 - 
25. Tamanaca $13.15 $14-20 $18-22 - 
26. Thunderbird $12-16 $17.18 $18 - 
27. Town & Country $9.11 $14 - 
28. Bel Air $12 $14 $16 
29. Howard Johnson, East $12 $15 $19 
30. Park Plaza $9-10 $10-14 $14-16 
31. Prout's _ $13 - 
32. Ramada Inn $10 $14 $17 
33. Rustic Lodge $11 $11 $14 
34. Sands $12 $14 $14 
HOTEL AND MOTEL RESERVATIONS 
Indicate your preference for accommodations now. Hotels and Motels will make reservations through our 
Housing Director only. Please refer to the reverse side for hotel names, rates, and locations. Indicate four 
choices. Your selections will be honored if possible, otherwise, comparable accommodations will be 
arranged. 
1st Choice 	2nd Choice 
3rd Choice 	 4th Choice 
ROOM RATE DESIRED. 	 To-.
— Type of accommodation desired: Room (s)with double beds for two persons(Double) 
__Room (s) with full size bed for one person (Single) _Suite(s) with one bedroom,___with two bedrooms 
_ Room(s) with twin beds for two persons (Twin) Dormitory Space for 
CONFIRMED HOUSING THROUGH JUNE 1, 1971 ONLY 
WILL ARRIVE AM/PM 
Wed. 23 	Thurs. 24 	Fri. 25 	Sat. 26 	Hour 
WILL DEPART 	at AM/PM 	Transportation by _ 
Date 	Hour 
I Indicate if you wish space reserved for Camper _(Self Contained)_Trailer __Tent Space for Wed. Thurs. Fri. _Sat. _ 	(Other) 
PLEASE DO NOT SEND A HOUSING DEPOSIT WITH THIS APPLICATION. RESERVATIONS MADE 
ON A FIRST COME FIRST SERVE BASIS. NO MINIMUM RATES CAN BE GUARANTEED. 
CONFIRM HOUSING RESERVATION TO: 
Your Name 	 Street Address 
Names of Children ___ 	 Ages 	  
City 	 _ Sure 	  Zip 	 
























a) EN 0.  
C 0 
. 0 4— rc, 







































































































a' lc-  I 
0 
(,) 







• —j  2 . U z 
• U,  uj 0 
CC Z 
• < CO 
O H 0 
CC 	uj X a,  
0- 0 CC LIJ 
CC Z 
O 1-1  LL • 0 1- 
LU (I) 








cc E ❑ 
• 0 cc 
co LL g  
8: 8 
30 
Why don't we have easier round dances? 
Why aren't the ROM selections more chal-
lenging? 
ROM's are selected by various me-
thods with the purpose of providing 
a dance that will be widely danced 
within a given area. No one dance will 
satisfy the tastes of every round dan-
cer. 
Sometimes the ROM is selected by 
a federation, a group of R/D leaders, 
square dance callers or a local associa-
tion. Always we must trust the selec-
tors to exercise the best possible judg-
ment in order to provide a variety of 
dances throughout the year. 
ROM selections have come under 
fire in various areas lately for being  
too difficult and for being too easy. 
To satisfy those who desire harder 
rounds, some areas select a ROM for 
square dancers and a ROM for round 
dancers, the latter being more chal-
lenging. This seems an ideal solution 
to the wish for harder rounds. 
For beginner and intermediate dan-
cers, the ROM's chosen should repre-
sent a good variety of two-steps and 
waltzes, some easy and some slightly 
challenging. A good easily mastered 
round dance taught to newer dancers 
gives them a feeling of real accomplish-
ment, where a. too-challenging dance is 
pure frustration. So, if every third or 
fourth month, the dance is a simple 
one which will be danced in the area 
for several months, it fills a real need 
in round dance classes. Also, this type 
of dance means that dancers who do 
not have time to learn rounds "in 
depth" will be able to learn a few and 
will not have to drop out of the round 
dance circle entirely. 
Much time, ground work and effort 
is put into presenting rounds to be se-
lected. Let's appreciate this, and, if we 
don't care for the present choice, just 
follow the advice Mark Twain gave 
about the weather, "If you don't like 
it, just wait 	 it'll change!" 
MUSTANG 
RECORDS presents a NEW SOUND 
NEW RELEASES 
MS 129 — CARRIBEAN 
by CURTIS THOMPSON 
MS 128 — WONDER COULD I LIVE 
THERE by BILL WRIGHT 
MS 127 — AM I THAT EASY TO 
FORGET 
by CHUCK BRYANT & The Mustangs 
NOW At YOUR DEALERS 
MUSTANG RECORDS 
1314 Kenrock Drive 
San Antonio, Texas 78227 
PORT—A—MIKE 
NEED A CORDLESS MIKE? 
A GOOD I INIT MODERATELY PR ICED—
Model M100 for voice— $159.50 
Model M200 for electric guitar— $169.50 
BOB RUST ENGINEERING 
1073 Hampton Rd.  





Each year new square dancing taws 
begin to build their square dance ward-
Ribes, and this is about the time it hap-
pens, as classes progress and freshman-
type dances are scheduled. Of course, 
new taws will not see this magazine, 
unless you, as the caller's wife, or as 
an angel, take it to a dance, so perhaps 
you'll want to do this. The members 
of your class may order a single copy, 
if they'd like one (and remember tb 
order your free samples for the class 
as they graduate.) 
Square dance seamstresses this year 
are luckier than they have been for a 
decade. Peasant-type dresses are IN. 
No longer are we limited to one pat-
tern in the costume section of the pat-
tern book but to the whole gamut of 
full sleeves and gathered necklines on 
patterns all through the books. 
For the first outfit, probably a sim-
ple skirt and blouse is most practical. 
Another blouse can be quickly added, 
for variety, and the wardrobe built 
from here. By the same token, a white 
petticoat is the best first purchase. Af-
ter that, perhaps a multi-colored one 
which will blend with many outfits 
could come second. Shoes may follow 
the same general trend -- basic black 
or white first, followed by other colors 
to match new costumes. Even in most 
northern climates, white shoes are 
worn by square dancers all the year 
around. Gold and silver are also popu-
lar standbys, and dress up even a plain 
outif t. 
To go back to pattern numbers, 
have you seen Simplicity 9225? It's a 
peasant blouse or dress with a square 
neckline and either a puffed or loose 
gathered sleeve. Simplicity 9231 has a 
gathered round neck with two sleeve 
choices, long and short. Many of the 
shift patterns make attractive blouses 
for dancing. One such is Simplicity 
9236, with three detachable collars: 
V-neck, V-neck with tie, and a sailor 
collar. 
Here is a formula for a basic circu-
lar skirt by Lil Bausch in the Square 
Dance Reporter: 
Take your waist measurement and 
subtract one inch. Then divide this mea-
surement by 1/6. Example: Suppose 
your waist measured 25 inches. After 
you subtract one inch you have 24 in-
ches. Now divide this by 1/6 and you 
arrive at the final measurement of 4 
inches. 
Establish point A on a large piece of 
paper. From this point A draw two 
lines at right angles to each other. On 
each of these lines, mark down from A 
the distance of your final measurement, 
4 inches in this case. Sweep from one 
line to the other to establish the waist-
line. 
From your waistline, measure down 
the finished length of your skirt, plus 
two inches for a hem. 
You now have your full circle skirt 
pattern. The waistline might be a frac-
tion off if your own waist measure-
ment did not break down into an even 
number. If so, just ease it onto your 
waistband. This won't be noticeable at 
all 
When cutting out your pattern you 
Continued on page 52 
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L1.,  EVELYN JOHNSON 
848 PHILLIPS STREET 
LONG BEACH, CA 90805 	J 
SQUARE THRU with Ev 
K. F.O. X. 1280 on dial 
Sunday nights at 9:00pm 
DANDY IDEA A 
Ev Johnson of 
KFOX, Long 
Beach, California, 
is a gal who "gets 
the message out," 
far and wide, about 
the whereabouts of 
square dancing. Her 
card is self-explana-
tory. Do you have 
"connections" in 
radio to get a simi-







BADGES THAT SAY HELLO— Any 
size, shape or design, 50 colors in stock. 
Can copy any design or motif, or de-
sign a new badge for you Send in 
sketch for free club samples. 
Write for new free goofy and fun quali-
fying badge booklets. Fun qualifying 
badges std. $1.00; deluxe $1.25. 
New and used sound equipment — all 
makes and power sizes, featuring Bo-
gen, Califone and Newcomb. Mikes. 
AKG, Elec-tro - Voice, Norelco, Shure; 
Sony and Vega Wireless Mikes. Sony 
tape recorders. Recording Tape Audio-
Sony • Reel. Cartridge- Cassette. 
Other equipment. sound columns, mo-
nitors, mike and speaker stands, 7" re-
cord envelopes clear plastic & green 
stock, Speedup & SloDown for floors. 
S/D Boosters Bumper Strips, auto an-
tenna F lags, Decals, License Plates. 
PLASTIC ENGRAVING SERVICES 
B08 ROTTMANN 
11041 So. Tolman Ave. 
Chicago, 7//inois 60655 
Beverly 3.5527 or 233-5527 
MERRBACH PRESENTS 
BLUE STAR 	 *Flip Instrumentals 
LP 1018— Dances Taylored By Taylor, Dave Tay-
lor calling. 
1890— Early Morning Rain, Caller: Bob Fisk* 
1889— Our Red Head, Cliff & Lorraine Hen- 
Hendricks/ Violin Waltz, Oscar and 
Fran Schwartz (Round dances) 
1888— First Day, Caller: Bob Fisk. 
1887— Fumble, Key G; Babs, Key G (Hoedowns) 
1886— Give Me Back My Heart, Caller:M.Flippo* 
1885— Somebody Loves You, Caller:John John- 
ston* 
1884— Honky Tank Square, Caller: Al Brundage* 
1883— I'm Hopin', Caller: Dick Bayer• 
BOGAN 
1235— El Cumbanchero, Caller: Chuck Bryant 
1234— Kansas City Song, Caller: Lem Gravelle* 
1233— Good Deal Lucille, Caller: Jerry Thole* 
1232— Honey, Caller: Glenn Zeno* 
LORE 
1123 — If The World Keeps On Turning, Caller: 
Bill Schutz* 
1122— Walk Right Back, Caller: Don Whitaker* 
1121-  You And I, Caller: Bob Augustine. 
1120— When The Saints Go Marching In, Caller: 
Johnny Creel* 
SWINGING SQUARE 
2354— Ring Of Fire, Caller: Harry Tucciarone,Jr.* 
2353— Pocket Full Of Dreams, Caller: Gene Pear- 
son• 
2352— Four Leaf Clover, Caller: Harry Tuccla- 
rone Jr.• 
ROCK IN A 
1351— I'll Never Love Another, Caller: 
Paul Childers• 
1350— Railroad Bum, Caller: Bill Wilson* 
1349 — My Love, Caller: Earl Wright' 
Merrbach Record Service 
P.O. Box 7308, Houston, Texas 
LOOK 
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EASY BLUE HAWAII 
Record: Longhorn 37 
Break: 	Four ladies promenade to Blue Hawaii 
Boys clap your hands, swing your girl there on the sand 
Join up hands and circle left, round the ring you go 
Where the ocean breezes blow on the beach at Waikiki 
You do an allemande left, weave around the ring you go 
It's in and out around and when you meet again 
Promenade 'em hand in hand 
While the moon is on the sand 
You swing and say Aloha oe. 
Figure: 	Head two pass thru, separate round just two you go 
Come into the middle, with your opposite do-sa-do 
Once around and then you make a right hand star 
Turn it go one time and then the corner swing 
You do an allemande left, grand right and left you go 
Where the ocean breezes blow on the beach at Waikiki 
Promenade 'em hand in hand 
While the moon is on the sand 
You swing and say Aloha oe. 
EASY RAIN DROPS 
Record: Jay Bar Kay 107 
Figure: 	Heads go up and back with you 
Pass thru separate go round the ring you do 
At home you do-sa-do 
Sides star right you know 
Turn it twice around now 
Raindrops (Snowflakes) keep fallin' on my head 
Allemande left then weave 
Weave in and out around you know 
And when you meet your own do-sa-do 
Then corner swing, promenade the ring (and sing) 
Raindrops (Snowflakes) keep fallin' 
On my head, they keep fallin' 
They don't worry me. 
THANKS to Huey Stamper, North Olmsted, Ohio 
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MY OLD KENTUCKY HOME 
Record: Jewel 117 
Figure: 	First couple lead to the right 
Circle once around (with couple no. 2) 
Same couple break, pick up two more (couple no. 3) 
Once around and then 
Same couple break again 
Pick up the last (no. 4) and circle once around 	 
Weep no more, my lady 
Weep no more today 
When you get back home you swing 
Swing that pretty thing 
Swing her in your old Kentucky home. 
Repeat, starting with couple no. 2, etc. 
Use a break involving star figures and promenade for variety. 
SNOWBIRD MIXER 
Record: Jay Bar Kay 117A 
Semi-closed position, opposite footwork. Man starts Left and Lady 
right foot. 
1-4 WALK FOUR Walk four steps forward, face partner 
5-8 SLIDE TWO Side, close, side, close (face forward) 
9-12 WALK FOUR Repeat measures 1-4 
13-16 SLIDE TWO Repeat measures 5-8 
17-20 BACK AWAY Man backs to COH and lady to wall 
walk, 2,3, touch; 
21-24 WALK FORWARD Walk toward partner, 1,2,3, touch; 
end in banjo butterfly position 
25-28 BANJO HALF Walk around, 2,3, touch: to end with 
lady's back to COH and man's to wall. 
29-32 BANJO HALF Continue walking, 1,2,3, touch; until 
original position is reached. 
33-36 BACK AWAY Repeat measures 17-20. 
37-40 WALK FORWARD Face a new partner to your left and 
walk forward, 2,3, touch; ending in 
butterfly banjo position. 
41-44 BANJO HALF With new partner, repeat measures 
25-28 
45-48 BANJO HALF Continue around, as in measures 29-32. 
Dance repeats six more times. On seventh time, end with a bow in measure 24. 
by YEEDS 
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An idea that has been experimented 
with since last summer is featured this 
month called ROLL TO A WAVE. 
From two couples standing back to 
back, on call to ROLL TO A WAVE, 
each dancer makes a right face U-turn 
back and steps forward into a right 
hand ocean wave with that couple. A 
LEFT ROLL TO A WAVE would be 
called if the dancers were expected to 
make a left face U-turn back and step 
forward into a left hand ocean wave. 
Experimentation with the move-
ment brought to light some interesting 
dancer reactions. As long as a ROLL 
TO A WAVE (that's a right face turn 
back) is used after a right shoulder 
pass by movement (pass thru, square 
thru 	turn thru, etc.) all works well. 
It does feel a bit awkward doing a 
ROLL TO A WAVE after a left shoul-
der pass by (square thru, half square 
thru, etc.). And real havoc is experi-
enced if a LEFT ROLL TO A WAVE 
is used after a pass thru! Dancers can 
find themselves ending in a two-faced 
line. So — callers should use discretion 
when using the movement to help 
the dancers avoid having to make a 
choice. By this we mean always keep 
it simple, i.e., a ROLL TO A WAVE 
after a right shoulder pass by move-
ment and use a LEFT ROLL TO A 
WAVE after a left shoulder pass by 
movement. The NEW IDEA page has 
several example figures for your use. 
For those callers writing their own 
material figures, some comfortable 
equivalents are here listed . 
SWING THRU = couples pass thru, ROLL 
TO A WAVE, centers trade. 
STAR THRU = couples pass thru, ROLL 
TO A WAVE, boys run, bend the line 
TWO LADIES CHAIN = Square thru 
ROLL TO A WAVE, boys run, wheel 
and deal 
TWO LADIES CHAIN = Square thru four 
hands, LEFT ROLL TO A WAVE, cen-
ters trade, centers run, bend the line. 
RIGHT AND LEFT THRU = Couples half 
sashay, pass thru, ROLL TO A WAVE 
RIGHT AND LEFT THRU = Half square 
thru, LEFT ROLL TO A WAVE, centers 
run, bend the line 
36 
ZERO = Couples pass thru, ROLL TO A 
WAVE, step thru, ROLL TO A WAVE 
ZERO t= Square thru four hands, LEFT 
ROLL TO A WAVE, centers run, bend 
the line. 
The term "roll" has a tendency to 
cause the dancers to move too far 
when ROLL TO A WAVE is called 
after the wrong type of preliminary 
movement. We also wonder how many 
dancers know how to do a full Roll 
Back. And what would the dancer re-
action be to a figure starting like this? 
Lines pass thru, wheel and deal 
Centers roll back, new centers turn thru 
Pass thru, ROLL TO A WAVE 
And swing thru 	 
CALLERS' 
QUESTIONS 
ED FRAIDENBURG, Midland, Mich.: 
Would it be a legitimate call to use 
"Partner tag back to an ocean wave" 
as a variation of Tag back to an ocean 
wave using the tag the line set-up? An 
example would he: From lines of four, 
partner tag hack to a wave, etc. 
EDITOR'S NOTE: The tag back to an 
ocean wave from lines has the center 
people doing a turn thru to go back to 
the newly formed ocean wave. The ex 
ample you give using the partner tag 
variation also works in that the turn 
thru is possible. BUT, if you had no 
one to turn thru, the theory wouldn't 
work. 
EXAMPLE - Head couples star thru, 
partner tag back to an ocean wave. It 
would be better at ALL times to use 
the command "Partners tag, Roll to a 
wave" and be assured that it will work 
under all possible set-ups and not just 
out of line set-ups. 
FRED AHRENHOLZ, Quincy, Calif.: 
Under New Ideas 	 the Couples hinge 
and trade figure doesn't seem to work 
without a change of choreography. 
See enclosed diagrams, etc. 
EDITOR'S NOTE: The figure you re-
fer to was given as: 
Heads lead right and circle to a line 
Turn thru, couples hinge and trade 
Double pass thru, centers out 
Couples hinge and trade, outsides out 
Couples hinge and trade 
Centers square thru 
All turn back, left allemande 	 
According to your diagrams, your dan-
cers were positioned wrong before you 
got to the last line, seemingly at the 
"outsides out-  point. After the turn 
thru, lines are facing out, for the hinge 
and trade to end in a double pass thru 
position. A double pass thru plus cen-
ters out forms lines again facing out. 
Another hinge and trade sets up a 
double pass thru formation and NOW 
outsides out gives lines of four facing 
IN. At this point, a couples hinge and 
trade ends in a "clover-and" set-up. 
The 't  square thru ends with all backs 
to center of set, the All U-turn back 
finds the centers facing their corners 
and the outside couples standing next 
to their corners. The break-down point 
in a figure like this is usually the cou-
ples hinge and trade from lines of four 
facing each other. Dancers must re-
member the rule of Hinge and trade, 
i.e., the couple first "hinge" or wheel 
across half way and THEN finish the 
trade and' bend in the middle while 
the outsides just bend in the direction 
their body flow indicates at the time. 
WILLIAM HAMILTON, PawPaw, Mi.: 
Why write reams of material on smooth 
dancing and good choreography only 
to give examples which are awkward 
merely for the purpose of promoting 
a New Idea figure? 
EDITOR'S NOTE.. Your example of 
awkward figures referred to the DIA-
GONAL CIRCULATE examples in 
the November issue of SQUARE 
DANCE, page 36, as you indicated, 
37 
which were uncomfortable for two 
people for the left allemande. Same as 
a "Dixie chain, girls turn back, left 
allemande," etc. Once in a while we 
use this type example as reverse psych-
ology to show an uncomfortable result, 
which you caught. We have others: 
"Heads square thru, star thru" (Girls 
use two left hands in a row) or "Cali-
fornia twirl, star thru," etc. And if 
you want the men to put up a big 
holler, have the head couples left 
square thru and star thru with the 
sides. The point being that we don't 
have to have NEW ideas to bring out 
these variations of discomfort so in 
general the point is usually well taken. 
Pass thru, ROLL TO A WAVE 
Boys run, bend the line 
Left allemande 	 
Heads lead right circle to a line 
Star thru, square thru % around 
ROLL TO A WAVE, turn thru 
Left allemande 	 
Heads lead right circle to a line 
Two ladies chain 
Square thru full around 
LEFT ROLL TO A WAVE 
Left swing thru, girls run 
Cast off 3/4, crosstrail thru to 
Left allemande 	 
Examples by Will Orlich: 
Head couples half square thru, 
Turn thru, ROLL TO A WAVE 
Pass to the center and pass thru 
Turn thru, ROLL TO A WAVE 
Pass to the center and pass thru 
Centers ROLL TO A WAVE 
Swing thru double 
Turn thru to the corner 
Left allemande 	 
Head couples half sashay 
Circle up eight 
All four boys square thru to the 
outside two 
Pass thru, ROLL TO A WAVE 
Cast off % around 
All eight circulate double 
Star thru, boys run 
Centers trade, swing thru 
Boys run, crosstrail thru 
To left allemande 	 
   
 
41;41i: 
NE if DEA 
    
     
ROLL TO A WAVE 
by Dick Han, Monticello, Indiana 
From two couples back to back, on 
call to ROLL TO A WAVE, all four 
dancers do a right face turn about and 
merge into a right hand ocean wave. 
LEFT ROLL TO A WAVE would 
mean to do a left face turn about and 
merge into a left hand ocean wave. 
Use sharp U-turn back. 
Examples by author: 
Head couples square thru four hands 
Pass thru, ROLL TO A WAVE 
Boys run, bend the line 
Star thru, dive thru 
Square thru % to 
Left allemande 	 
Head couples square thru four hands 
Box the gnat and pass thru 
ROLL TO A WAVE 
Swing thru, centers run 
Wheel and deal 
Left allemande 	 
Head couples square thru four hands 
Slide thru, right and left thru 
   
  
               
               
  
I SQUARE DANCE magazine WORK-' 
1
SHOP features original material sub-
I mitted to the editor. New ideas are 
presented each month. Mail new and 
creative material and questions to 
Willard Orlich, Workshop Editor, 
1 1 SQUARE DANCE Magazine, Box 
788, Sandusky, Ohio 44870. 
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by Art Daniels, Los Angeles, Calif. 
DIAGONAL DIXIE 
Heads lead to the right and circle four 
Head men break make lines of four 
End ladies diagonally chain 
Now down the line two ladies chain 
Now chain 'em back, then chain across 
And chain them back 
Send 'em back Dixie style to an ocean 
wave 
All eight circulate 
Allemande left 	 
DOUBLE DIXIE 
Two and four do a right and left thru 
One and three pass thru go round one 
Into the middle and pass thru 
Boys turn back and follow your date 
Both turn right around one 
Dixie style to an ocean wave 
Rock it forward and back 
Break in the middle, wheel half around 
Dixie style to an ocean wave 
Rock it forward and back, pass thru 
Allemande left 	 
DIXIE DYNAMO 
Head two ladies chain across 
One and three right and left thru 
Rollaway with a half sashay 
Pass thru, U-turn back 
Boys run around one, boys fold 
Ladies go Dixie style to an ocean wave 
Back that wave like an allemande thar 
Back up boys in a back up star 
It's once around in the middle of the 
land 
Now slip the clutch, left allemande 
DUAL DIXIE 
Head ladies chain to the right 
One and three pass thru 
Go around one, make lines of four 
Pass thru, wheel and deal 
On a double track, Dixie style 
To an ocean wave, all eight circulate 
Allemande left 	 
DEALING DIXIE 
by Fred Christopher, St. Petersburg, Fl. 
Promenade, don't stop, don't slow down 
Heads wheel around Dixie style 
To an ocean wave, ends run 
Cast off three quarters round 
Pass thru, wheel and deal 
Double pass thru, all turn back 
Substitute back over two 
Box the gnat, change hands 
Allemande left 	 
by Ted Wegener, Gardena, California 
ALL EIGHT CHAIN FIGURES 
Circle left 
Right to the corner, all eight chain 
Girls center, men sashay 
Girls center, men sashay 
Allemande left 	 
Heads rollaway, square thru 
Sides rollaway, box the gnat 
All eight chain 
Allemande left 	 
TRADE BY ONE 
One and three lead to the right 
Circle four 
Break right out and make a line of four 
Up to the middle and back, half square 
thru 
Trade by, star thru 
Half square thru, trade by 
Eight chain one 
Allemande left 	 
TRADE BY TWO 
Four ladies chain 
One and three lead right, circle four 
to a line 
Half square thru, trade by 
Star thru, pass thru 
Wheel and deal, double pass thru 
First left, next right 
Star thru, pass thru 
Allemande left 	 
TRADE BY THREE 
Four ladies chain three quarters round 
Four ladies chain across 
Heads lead right circle four to a line 
Half square thru, trade by, star thru 
Pass thru 
Allemande left 	 
TRADE BY FOUR 
Head ladies chain right 
Two and four right and left thru 
Same ladies chain across 
One and three star thru 
Pass thru, star thru, 
Square thru four hands 
Trade by, eight chain three 
Allemande left 	 
TRADE BY FIVE 
Sides right and left thru 
Same ladies chain right 
Heads half square thru 
Circle four and make a line 
Right and left thru 
Square thru four hands 
Trade by, face your partner 
Star thru, centers pass thru 
Centers in, cast off % round 
Star thru, substitute 
Square thru three quarters round 
Allemande left 	 
TRADE BY SIX 
From promenade with partner: 
Gents turn in with a left face whirl 
Promenade the corner girl 
Heads wheel around, right and left thru 
Square thru count four hands 
Trade by, with a right and left thru 
Dive thru and pass thru 
Allemande left 	 
TRADE BY SEVEN 
Heads right and circle four to a line 
Right and left thru, square thru 
Count to four, trade by 
Right and left thru 
Dive thru, pass thru, eight chain one 
Allemande left 	 
TRADE BY EIGHT 
Heads right and left thru, four ladies 
chain 
Heads star thru, California twirl 
Square thru three quarters, trade by 
Star thru, square thru four hands 
Trade by 
Allemande left 	 
TRADE BY NINE 
Heads square thru, 
Half square thru the outside two 
Face your partner 
Pass thru, trade by 
Square thru five hands, trade by 
Right and left thru 
Allemande left 	 
HALF TAG ONE 
Heads square thru, swing thru 
Half tag the line, swing thru 
Swing thru, ends trade 
Centers trade, box the gnat 
Change hands, left allemande 	 
HALF TAG FOUR 
Head ladies chain, heads star the square 
Swing thru, boys run 
Half tag the line, swing thru 
Ends circulate, box the gnat 
Box it back change hands 
Allemande left 	 
NO EASY TAG 
Side ladies chain 
Heads square thru four hands 
Swing thru, boys run, half tag the line 
Swing thru, ends trade, centers trade 
Swing thru, boys run right, wheel and 
deal 
Star thru, slide thru, pass thru 
Eight chain one 
Allemande left 	 
ANOTHER ONE 
by Stan Burdick, Huron, Ohio 
Heads do-sa-do 
Spin the top 
While sides separate, ( join in) 
Grand tidal wave 
Optional here: 
Cast off three quarters 
Circulate twice 
Face partner, do-sa-do to a tidal wave 
Right and left thru, pass thru 
Wheel and deal, double pass thru 
Peel off, star thru 
First couple right, next go left 
Star thru .  
Swing star thru 
California twirl 
Allemande left 	 
*Alternate ending: 
Take your partner's hand 
40 
Lead to the right 
There's nobody there 
California twirl 
Allemande left 	 
by Larry Brockett, Los Alamitos, Cal. 
Heads lead right circle to a line 
Pass thru, partner tag, trade by 
Square the barge three hands 
Slide thru 
Allemande left 	 
Promenade 
Heads wheel around, pass thru 
Partner tag, trade by 
Square the barge five hands 
Slide thru, cross trail thru 
To left allemande 	 
Promenade 
Sides wheel around pass thru. 
Wheel and deal, partner tag, 
Wheel and deal, boys turn thru 
Slide thru, substitute 
Partner tag, boys pass thru 
Centers in, cast off three quarters 
Girls fold, star thru, all promenade 
Sides wheel around, cross trail thru 
Allemande left 	 
Four ladies chain three quarters round 
All four couples partner tag 
Go right and left grand 	 
Promenade, head couples back track 
Half tag the line 
Turn thru, boys left turn thru 
Centers in, half tag the line 
Swing thru, centers run 
Star thru, substitute 
Bend the line, slide thru 
Eight chain three 
Allemande left 	 
HAMBURG 
Sides lead right and circle to a line 
Slide thru, swing thru, boys run 
Couples hinge and trade 
Centers left square thru three quarters 
Swing thru, boys run, hinge and trade 
All face partner turn thru 
Bend the line, circle eight 
Four boys move up, do-sa-do to a wave 
Swing thru, pass thru go round one 
Four in line, girls cross fold 
Allemande left 	 
BIG 
Heads slide thru, pass thru, slide thru 
All wheel and deal and one quarter 
more 
Cast off three quarters round 
Cross trail thru, skip one girl 
Allemande left 	 
by Willard Orlich, Bradenton, Florida 
All around the left hand lady 
See-saw partners too 
All-4-couples Suzy Q, that's opposite 
right 
Partner left, opposite right 
Partner left, a courtesy turn 
Rollaway and reverse the Q 
That's opposite left, partner right 
Opposite left, partner right 
A wrong-way thar, boys back up 
A left hand star 
All eight spin the top 
Same girl curlique to a left allemande.. 
CIRCULATE LIKE A DAISY CHAIN 
Heads right and left thru 
Half square thru 
Do-sa-do to an ocean wave and balance 
All-8-circulate twice 
Swing half by the right 
All-8-circulate once and balance 
AII-8-circulate twice 
Swing half by the right 
AII-8-circulate once and balance 
Right and left thru 
Dive thru, square thru 
to Left allemande 	 
STAR-QUE 
Head couples swing thru 
Spin the top and step thru 
Star thru, boys run 
Swing thru double to a curlique 
Boys run, couples circulate 
Wheel and deal, star thru 
Boys run, swing thru double to a 
Curlique, boys run, couples circulate 
Wheel and deal, dive thru, pass thru 
Left allemande 	 
CROSSED UP 
Heads lead right circle to a line 
Pass thru, wheel and deal and Y< more 
Centers run, all-8 cross circulate 
Ends run, cast off % 
Pass thru, wheel and deal and 74 more 
Centers run, all-8 cross circulate 
MaeGREGOR 
NEW RELEASES 
MGR 2083 Flip 
ONE EVENING WITH YOU 
Called by KENNY McNABB 




Called by MORT SIMPSON 
PRODUCED BY RALPH MAXHIMER 
RECENT RELEASES 
2077 YOUR SWEET LOVE- Alan 
Stewart 
2078 HOW SWEET IT IS— Al Eblen 
2079 SQUARE DANCE WONDER- 
LAND— Ken McNabb 
2080 A WORLD OF OUR OWN— 
Mort Simpson 
2081 PRIMROSE LANE — Art 
Miller 
2082 TRAVEL ON — Ken McNabb 
729 So. Western Ave. 
Los Angeles, Cal. 90005 
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(Left allemande) 
Ends run, all crosstrail to the corner 
Left allemande 	 
GRAND SQUARE VARIATION 
Side couples partner trade and Y. more 
Grand square (half way) 
Right to partner and pull by 
Arky allemande 	 
CENTERS TRADE 
Head couples square thru 
Sides divide and star thru 
Centers partner trade and ''. more 
Double pass thru, peel off 
Centers square thru 5 hands around 
Ends circulate double and star thru 
Centers partner trade and % more 
Substitute, pass thru 
To left allemande 	 
CURLIQUE No. 007 
Allemande left, then curlique 
Swing thru, then curlique 
Swing thru across the set 
Curlique, turn thru 
Boys star left, girls promenade right 
Same girl turn thru to the corner 
Left allemande and promenade 	 
Posters 
For home and den, suitable for framing. 
Any item of your choice $1.00 each. Pony 
Express Notice, Gen. Robert E. Lee Funeral 
Notice; Confederate decoding chart, Anti-
Lincoln cartoon; Jefferson Davis Election 
Notice; President Johnson impeachment 
ticket; Army orders on President Lincoln 
Assassination; Army Discharge Certificate; 
Gold Mining Stock Certificate; Draft Exemp-
tion Certificate; $1000 Reward for Gen. 
Morgan; Slave Dealer Poster; Confederacy 
Law of Treason Poster; Recruiting Poster; 
Abolitionist handbill; Underground Railroad 
Poster; List of slaves for Sale; K.K.K. Notice 
of new organization; Uncle Tom's Cabin 
Poster; $500 Reward for runaway Slave; 
Civil War Recruits Handbill; Lynching Pos-
ter; Slave Auction woodcut; Civil War hand-
bill for Brooks Pat; Richmond, Fredericks-
burg & Potomac Railroad Notice; Civil War 
Ambulance woodcut; Slave Chins Devices: 
General Orders Headquarters department of 
the South; Confederate Soldier wood cut; 
Horses wanted Notice; Calamity Jane hand-
bill; Buffalo Bill Poster; Annie Oakley Pos-
ter; Reward Posters — Billy the Kid; Jesse 
James; Frank James; Francisco Pancho Villa; 
Joaquin; Belle Starr; John Wilkes Booth; 
The Daltons; Black Bart; Bill Doolin, 
BELLS COIN SHOP 
Box 276, Tolleson, Arizona 85353 
E-Z 
Heads lead right circle to a hue 
Pass thru, girls turn back 
Swing thru double and when you do 
All-8 fold and star thru 
Wheel and deal to face those two 
Dive thru, swing thru 
Then turn thru to the corner, 
Left allemande 	 
WEB-WUN 
Head ladies chain star thru 
Boys trade, centers run 
Change a Web 
In the center boys trade 
Centers run, wheel and deal 
Substitute and box the gnat 
Substitute and pass thru 
Left allemande 	 
COUPLES TRADE 
Heads square thru four hands 
Swing thru, centers run, couples trade 
Centers trade, ends run, cast off 3/. 
Ends run, couple trade 
Centers trade, ends run, cast off 34 
Ends run, cast off 3/4, star thru 












U.  No 
ti 
THREE-FOLD 
Heads lead right circle to a line 
Spin the top, all-8-fold 
Eight chain three 
U-turn back and swing thru 
All-8-fold, eight chain three 
U-turn back and star thru 
Slide thru, eight chain three 
Left allemande 	 
by Ron Russell 
Two and four star thru 
Right and left thru, pass thru 
Swing thru, boys trade 
Boys run 
Tag the line walk by two 
All turn right 
Boys trade, boys cross run 
Wheel and deal 
Do-sa-do, swing thru 
Boys trade, boys run 
Tag the line, walk by two 
All turn right 
Boys trade, boys cross run 
Wheel and deal 
Allemande left 	 
Two and four star thru 
California twirl 




KALOX— Veeza_ • :0 • • 
Longhorn 
New on Kalox 
•  K1113 THE MAN IN THE MOON 
Flip/ Inst. 	Caller: Vaughn Parrish 
New on Longhorn 
LH187 GEORGIA SUNSHINE 
Flip/Inst. 	Caller: Bill Barnett  
Boys trade, boys run 
Tag the line, walk by two 
All turn right 
Boys trade, boys cross run to end of 
line 
Wheel and deal, swing thru 
Boys trade, boys run 
Tag the line walk by two 
All turn right 
Boys trade, boys cross run 
Wheel and deal 
Allemande left 	 
CI R CU -DA I SY-LATE 
by H.E. Tyndall, Henderson, N.C. 
Heads lead right circle to a line 
Curlique 
All-8- circulate two positions 
Turn half by the right 
All-8-circulate 
Turn half by the right 
All-8-circulate two positions 
Turn half by the right, all-P-circulate 
Turn half by the right 
All-8-cirulate two positions 
Cast off around, then step thru 
Wheel and deal, double pass thru 
First couple go left, next couple right 
Star thru, square thru 














■ ■ New Rounds on Belco 
B242A NORMA LOVES ME 
• Two-step by Bud & Shirley Parrott 
•
▪ 
	New Square on Belco ■ 
.• B118 ALONE WITH YOU 
■ Flip/ Inst. 	Caller Walt McNeil 
■ 
% 
H.A.T. 204B Instrumental 
• % H.A.T. 201 "VVAL KIN DREAM" 
•  
▪ 'H.A.T. 203 "MEMORIES OF MY MIND" 
PRODUCED BY 
KALOX RECORD DISTRIBUTING CO. .• 
• 2832 Live Oak Dr. 	Mesquite, Texas I. 
.••••••••w•wime.wee• 
•  
H.A.T. RECORD COMPANY 
1002 Oak Drive 
Manchester, Tenn. 37355 
Phone: 728-7130 
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TOWN-COUNTRY • PETTICOATS • 
OVER 70 YARDS AROUND BOTTOM 
TWO FLOUNCE, PERMANENT FINISH 
NYLON MARQUISETTE 
BLUE 	 HOT PINK 
ORANGE • YELLOW 
•  
RAINBOW 	 PINK 
NAVY 	 ROYAL BLUE 
LILAC RED 
TURQUOISE 	 LIME GREEN 
Solid Colors, plus back & white — $15.95 
(Except Navy — $16.95) 
Multi-Colors (Your choice) — $16.95 
Same Style — 50 yard petticoat 
$1 less than 70-yard 
Send for color samples & combination list 
740 Schoelles Rd. 




H I IPLHAT 






by Frank & Phyl Lehnert 
IN THE MOOD— MacGregor 5016 
Choreography by Monette & Emmett Court-
ney 
Good swinging music and a good in-
termediate two step with tempo chan-
es. 
LOVELAND WALTZ— MacGregor 5016 
Choreography by Opal & Joe Cohen 
Pleasant music and routine using most 
ly standard waltz figures. 
ROSE ROOM— Decca 25525 
Choreography by Norma & Wayne Wylie 
Good Grady Martin music, intermedi-
ate two step with some interesting va-
riations. 
BUCK EYE POLL 
1. Birth Of The Blues 
2. Folsom Prison 
3. High Society 
4. Tango Bongo 
5, Lovin Cha Cha 
6. Shendoah Waltz 
7. Pillow Talk 
8. In My Dreams 
9. Love For The Two Of Us 
10. It All Depend On You 
NEW! YOUR OWN CLUB STICKERS 	FOR EITHER SIDE OF GLASS 
THESE ARE DECAL TYPE STICKERS 
AllOw 2 weeks for delivery 	 wet the decal and transfer to desired surface 
MINIMUM ORDER 10 
LESS THAN 100-2Sc EACH • 100 OR MORE 20c EACH 
The decal has a light blue background, the dancers are 
royal blue. The words "round dance," outside lines and 
double circles are black. The club name, city and state 
are In regular gold leaf, filling the ribbon area. These are 
I 
the only colors available at this time. 
Send for free catalogue on badges, stickers, accessories, etc. 
MAUI 603E 371, Champaign, Illinois 61820 
44 
SINGING 
ALL RECORDS ARE REVIEWED AND 
WORKSHOPPED BY DOUG EDWARDS. 
THEY MAY BE PURCHASED FROM: 
EDWARDS RECORD SERVICE 
P.O. Box 358 
Park Ridge, Illinois 60068 
This month we have a lot of good re-
cords to report, some that are fair, and a 
few that no self-respecting record label 
should be caught dead producing. Out of 19 
singing call records, we found seven that 
were re-runs and probably there were more 
that we were unable to detect. Some of the 
labels do a great job of covering up their re-
cording mistakes of yesteryear. For instance, 
"Let's Go Fishing Boys" is yesterday's 
"Crawdad Song," and "Kentucky Blues" 
once upon a time was "Blacksmith Blues." 
We have found a few re-runs which have 
benefited greatly by being made over again, 
but there are some for which the producers 
should have kept the production money in 
the pocket with the hole in it. 
GRAND COLONEL SPIN Kalox 1112 
Caller: Harper Smith 
This record could very well become the hit 
record of 1971. Everything about it spells 
great. The music is great, can also be used 
for the grand march. The easy round dance 
mixer that goes along with the record is fine 
for beginner dancers, the calling is lively and 
the record combines two records not now 
available that were in great demand. These 
are the Grand Colonel on the new Old 
Timer label and the Grand Lemon Square 
that came out on the Four Corners labe. 
and has not been available for a couple of 
years. FIGURE: Grand spin. 
PRIMROSE LANE-  MacGregor 2081 
Caller: Art Miller 
A great figure set to great music. The tune 
of Primrose Lane is being used a lot by the 
round dancers and is a fine tune for either 
rounds or squares. FIGURE: Heads square 
thru four hands, spin Chain thru, swing thru 
and the girls trade, swing thru and the boys 
trade and swim:. Men star left once around 
meet partner and promenade. 
HONKEY TONK SQUARE— Blue Star 1884 
Caller: Al Brundage 
It is regrettable that this record should ap-
pear in the same group as did the Grand 
Colonel Spin. Both records are so similar in 
the figure where the heads are doing the 
grand square while the sides are doing some- 
thing else. This is a fine recording that 
should stay around for quite a spell. FIG-
URE: Heads forward, grand square, sides 
divide and star thru, right and left thru, 
square thru three hands, walk out and Cali-
fornia twirl, divide and star thru, allemande 
left the corner, come back and do-sa-do, 
corner star thru and promenade. 
GIVE ME BACK MY HEART — - Blue Star 
1886, Caller: Marshall Flippo 
A fine record, it dances well and it sounds 
good, but of course, Old Marsh makes them 
all sound good. FIGURE: Head couples 
promenade three quarters, sides right and 
left thru, swing thru and turn thru, alle-
mande the corner and weave the ring, do-sa-
do and promenade the corner home. 
BANJO PICKER— Grenn 12124 
Caller: Earl Johnston 
The music was done before on Top 25035, 
but this is a great improvement of a fine re-
cording. This record is now a great fun dance 
to great fun music, and our crowd of work-
shoppers enjoyed It more than any other re-
cord during the evening. Nothing very sticky 
in the dance, just let your hair down and 
have fun, and isn't that what square dan-
cing is all about? FIGURE: One and three 
promenade half way, down the middle and 
do a right and left thru, two and four pass 
thru, separate around two, make a line, up 
and back, box the gnat and do a right and 
left thru, on hands, circle left ,corner alle-
mande, right and left grand, meet your girl 
and promenade. 
GEORGIA SUNSHINE— Longhorn 187 
Caller: Bill Barnett 
Another fine record front the Longhorn cor-
ral. Bill Barnett does a creditable job of cal-
ling. FIGURE: Head ladies chain, heads 
promenade three quarters, slide thru and 
square thru four hands, eight chain six, 
swing corner and promenade. 
ROCK ME BACK TO LITTLE ROCK—Top 
25224, Caller: Ed Fraidenburg 
Another fine record by Ed, this makes three 
good ones in a row for him. FIGURE: Heads 
square thru three hands, separate and walk 
around two, make a line, up and back, box 
the gnat, right and left thru, star thru, pass 
thru, go left allemande, do-sa-do and prome-
nade. 
SOMEBODY LOVES YOU Blue Star 1885 
Caller: John Johnston 
Another fun dance, easy and not a bit stic-
ky. Our dancers liked it very much. FIG-
URE: Head two ladies chain across, roll 
away, up and back, star thru, do-sa-do the 
outside two, swing thru and turn thru, alle-
mande left come back and do-sa-do, swing 
the corner and promenade her home. 
RING OF FIRE— Jay Bar Kay 118 
Caller: John Hendron 
A very good record, good music and good 
figure. FIGURE: Heads up and back, roll 
away, star thru and star by the right that 
way, heads star by the left inside once 
around, right and left thru, dive thru and 
pass thru and corner swing, left allemande, 
come back and promenade. 
MANHATTAN MERRY GO ROUND- Pil-
grim 1003, Caller: Dan Dedo 
45 
Another nice record by the Jay Bar Kay 
boys. FIGURE: One and three promenade 
half way, down the middle right and left 
thru, Dixie style, balance up and back, step 
thru and circle half, dive thru, pass thru, 
swing thru, turn thru and swing the corner, 
promenade. 
BILL BAILEY— Top 25225 
Caller: Bruce Welsh 
Same music that Top had on their record 
25017. The call sheet comes with an easy 
dance and a club level dance. Here is the 
club level dance. FIGURE: Heads square 
thru four hands, with the sides right hand 
star, heads star left once around, with the 
same two a right and left thru, rollaway 
and pass thru, turn back and swing, prome-
nade. 
SNOWBIRD— Square Tunes 130 
Caller: Bob Du bree 
The music is good and the dance is also good. 
This makes four Snowbirds, and now that 
we have all made a snowbird, here's the 
dance. FIGURE: One and three promenade 
three quarters, two and four square thru 
four hands, cloverleaf, new centers pass 
thru, slide thru, spin the top and turn thru, 
left allemande the corner, do-sa-do at home, 
swing the corner and promenade. 
BABY PLEASE COME HOME — HiHat 399 
Caller: Bob Wickers 
Not one of Bob's best recordings. FIGURE: 
Heads square thru four hands, corner do-sa-
do, swing thru, boys trade, box the gnat, 
right and left thru, dive thru and square thru 
three quarters, swing corner and promenade. 
ROCKY TOP— Jewel 146 
Caller: Howard Kelley 
The music is fine but the dance is no dif-
ferent than on hundreds of other records. 
FIGURE: Four ladies chain, chain 'em back, 
heads promenade half way, side ladies chain 
across, star thru and pass thru and circle to 
a line, up and back, star thru, right and left 
thru, square thru three quarters, swing cor-
ner, left allemande, promenade. 
FIRST DAY — Blue Star 1888 
Caller: Bob Fisk 
Music is good and dance is good but the dan-
cers did not seem to be enthusiastic about 
it. FIGURE: Four ladies chain across, one 
and three right and left thru and rollaway, 
join hands and circle left, four men pass 
thru, both turn right single file, girls pass 
thru and swing and promenade. 
LET'S GO FISHING BOYS— Windsor 4858 
Caller: Nate Bliss 
Yes, we will go fishing because the girls are 
biting. The music is "Crawdad Song" which 
Windsor did before with Bruce Johnson at 
the mike, and Windsor should never have 
changed horses in the middle of the pond. 
FIGURE: Four ladies in and the men sash-
ay, circle, ladies in and the men sashay, al-
lemande left and allemande Char, shoot the 
star, do-sa-do the next, corner swing and 
promenade. 
KENTUCKY BLUES— Windsor 4959 
Caller: Larry Jack 
Same music that Windsor used for their re-
cording "Blacksmith Blues" with Singin' 
Sam Mitchell doing the recording. It wasn't 
a good record then, and it didn't do any bet-
ter the second time around. FIGURE: Heads 
promenade all the way around, two and 
four do-sa-do and make a wave, swing thru 
and spin the top, pass thru, left allemande, 
weave the ring, do-sa-do partner, corner 
swing and promenade her home. 
EL CUMBANCHEROS— Bogan 1235 
Caller: Chuck Bryant 
This was very rough to workshop from the 
called side of the record. Our dancers were 
of the opinion that we should leave the La-
tin beat for the round dancers. FIGURE: 
Heads promenade half way, lead right and 
circle half, dive thru and pass thru, circle to 
a line, up and back, pass thru, wheel and 
deal, double pass thru, first left, second 
right, right and left thru, do-sa-do once 
around and slide thru, pass thru, swing the 
corner, join hands and circle, reverse single 
file, ladies in the lead, girls step out and 
back track, turn partner right, left alle-
mande the corner and weave the ring, do-sa-
do and promenade. 
RAILROAD BUM— Rocking A 1350 
Caller: Bill Wilson 
Nobody threw his hat in the air for this one 
either. FIGURE: Heads lead right and circle 
to a line, up and back, pass thru, wheel and 
deal, double pass thru, first left, second 
right, square thru four hands, swing corner, 
allemande left new corner and promenade. 
NEW HOEDOWNS 
TIGER,TIGER & HEAVENLY — HiHat 618 
BABS, tempo 134, Key G & FUMBLE, tem-
po 132, Key G - Blue Star 1887 
None of our callers considered either of 
these records great or even good. Yet caller's 
choices of hoedowns vary so widely that 
many callers may like them. 
LIMITED SUPPLY NOW AVAILABLE 
Instant Hash 
by Lloyd Litman 
An advanced textbook on how to simplify 
and analyze figures, in which the original 
Ideas of "set-ups," ''zero movements," "get-
outs," "equivalents," "Box 1-4," "Line 1P 
2P," "snapshot analysis" were first pre-
sented. S6.00. 
INSTANT HASH DOMINOES— 50 colored 
dominoes to help the caller visualize goal 
post or box type hash — $3.50 
SHREDDED HASH— complete hash calls, 
divided and arranged for combining in 1296 
variations — $1.00 
TECHNICAL ASPECTS OF CALLING -
Lloyd's favorite theories on calling as pre-
sented to beginner callers — $2.00 
SAVE S2.50 - ORDER THEM ALL 
PACKAGE DEAL — $10.00 
Myrtis Litman 
7309 Greenleaf Ave. 
Parma, Ohio 44130 
46 
HELP! INFORMATION NEEDED! 
A request has come to us from a 
worker with inner city problems and 
with young people in Dayton, Ohio 
for information on working with emo-
tionally disturbed, depressed and re-
tarded people through square dancing. 
Any callers who have called for such 
groups at special schools and mental 
institutions might share their experi-
ences by writing us. We will forward 
all letters to Dayton, and will publish 
a report on this kind of service work 
by callers if the response warrants it. 
Remember to include details such as 
the size of the group, methods of 
teaching, and any helpful suggestions, 
as well as any obvious results you 
have observed. 
C.R.O.N.D. 
Central Registry of World Dancers 
(C.R.O.W.D.) is happy to furnish dance 
information to all traveling square and 
round dancers free of charge. If you 
plan to travel and would like to take 
in a dance or tvvo on the way, write to 
C.R.O.W.D., 151 Dryden Dr., San An-
tonio, Texas 78213. 
ROUNDS AT THE 20TH NATIONAL 
Last month we reprinted in the 
Square Line column an opinion and 
suggestion from Walt Bobb concern-
ing the cueing of rounds at the Natio-
nal Conventions. In Pen-Del-Fed-Facts 
Vic and Peg Wills report that they took 
Walt's recommendations to the mid-
winter National Executive Committee 
Meeting in New Orleans and presented 
it. It received a favorable reception,  
and as a result, round dances will be 
cued at the 20th National in the larger 
halls. 
ADVISORY REPORT POSTSCRIPT 
To add to the Advisory Board Re-
port in the January issue, Al "Tex" 
Brownlee writes about the status of 
square dancing: "Yes, Virginia, there 
will always be square dancing! Some 
dancers will drop out of clubs after a 
couple of years but there are always 
new, eager people in the beginners' 
classes waiting to come into the clubs 
upon graduation. 
"Why does square dancing flourish? 
In this writer's opinion there are two 
principal reasons: 1. It affords a cou-
ple an opportunity to enjoy an eve-
ning with other couples who are dan-
cing in the warm, hospitable climate 
of real friends, and 2. Have you ever 
forgotten your anxieties during an eve-
ning of dancing? Of course you have! 
Frustrations lift when you are hanging 
on the words of the caller. This reason 
may be termed "therapeutic," if you 
wish. Yes, Virginia, there will always 
be the two basic reasons which will 
continue class enrollments and club 
participation." 
THE BETSILEO BOUNCE 
_ The cure for any illness among the 
Betsileo Tribesmen of Madagascar is 
putting the patient into a trance — and 
then ordering him to rise from his bed 
and dance. After a week of this treat-
ment, the patient is usually cured or 
dead. What a pleasant way to diet 
From Believe It Or Not by Ripley 
via Ed Moody, Hollis, N.H. 
IN MEMORIAM 
Billy Dittemore passed away at 
work on December 14, 1970. He had 
been a caller for 20 years, calling in 
the St. Joseph-Kansas City, Missouri, 
area. Billy will be missed by all who 
shared his warm friendship and great 
talent for sharing, fellowship and fun. 
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Books 
THE OTHER SIDE OF THE MIKE I 347 
pages) The most complete caller textbook 
ever written. Ideal training guide for new 
or student callers — or for those who may 
be wondering what it's like "On The Other 
Side of the Mike." Order from Bill Peters, 
5046 Amondo Dr., San Jose, Cal. 95129. 
($12.50 ppd.) 
AFI ER PARTY FUN, $2.50 plus 15( 
mailing. Contains two books combined 
into one, with new material that will ptit 
life into your club or festival. Edited by 
the man who originated after party fun 
at dances and festivals. Order from Hay 
Smith. Star Harbor, Mxlakoff, Texas ,1148. 
STEP—CLOSE—STEP ROUND DANCE BA-
SICS, (64 exercises) $3.25 ppd. 10 week 
dancer proven basic course, dance positions, 
R/D terminology, mixers, basic styling hints 
and helps on teaching. Order from: Frank 
Lehnert, 2844 S. 109th St. Toledo, Ohio. 
CHALLENGE & ADVANCED CLUB DAN-
CING: A pocket size (3,;.0(41/.0 66 page refe-
rence book of the rules for the 150 most 
popular high level calls. Starts where the ex-
tended 75 club basics end and contains the 
'new "Experimental 50" and the next 100 
most used calls of high level dancing. A must 
for club dancers, for these are the calls fil-
tering down from challenge into club dan-
cing. If it's called at a dance, you can bet it 
islipne of the 150 calls explained in this book 
or you already know it. The pocket size and 
hard gloss cover make it perfect to take to 
the dance for that extra confidence. Price 
only $2.00 from: JIMCO, 6210 S. Webster, 
Dept. 2G, Ft. Wayne, Indiana 46807. 
SQUAREDANCE FUNDAMENTALS shows 
in 335 beautifully clear illustrations exactly 
how the dancer looks to himself while per-
forming each of the 73 bedrock fundamen-
tals from which all more complicated figures 
are constructed. Not just for beginners; also 
tells exactly what a fundamental is and why. 
Same for a classic, a basic, etc. The biggest 
names in squaredancing have discovered new 
horizons through these 208 big power-
packed pages; you can, too. A fantastic buy 
at $7-50 ppd. from FRONTIER PUBLISH-
ERS, Box 44, Glendale, Cal. 91209. 
124414,igt 
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CALIFORNIA— The Top 8's Work-
shop in Redwood City invites visiting 
dancers in the San Francisco Bay area 
to phone for information. Callers are 
Dick Houlton, Mary Lindner, Bob 
Johnston; rounds by Al & Emma Buon-
christiana and Clark & Maxine Smith. 
Contact the Workshop at 1040 Golf 
Ct., Mt. View, Cal_ 94040 (415-961-
9629). 
John & Doris Campbell 
NEVADA— The B-Sharps of Las Ve-
gas announce their Extravaganza Pro-
gram for 1971: a full weekend of dan-
cing to national callers the first week-
end of every month. Price includes a 
"Fun Book" of coupons for down-
town Las Vegas. Write B-Sharps, 115 
S. 8th St., Las Vegas 89101 or phone 
701-382-2726. 
GEORGIA— 10th Annual Okefenokee 
Square-Up at City Auditorium, Way-
cross, Feb. 12 & 13, with Chuck Dur-
ant, Dick Barker, Johnny Robbins and 
the Lovelaces. Call Larry Hedgecoth at 
388-6655 for information. 
NEW YORK— Long Island S/D Federa-
tion Dance, Feb. 14, at RVC Recrea-
tion Hall. Write Art Scheuermann, 
1190 Whitehall Lane, Wantagh, N.Y., 
11793. 
WISCONSIN— SDAW Jamboree, Feb. 
21 at Eau Claire. Write Bruce Busch, 
2522 Barbara Ave., Appleton, Wis. 
54911. 
SOUTH CAROLINA— 15th Annual 
Carolina Capers, Feb. 26 & 27, with 
Dick Jones at National Guard Armory, 
Columbia, S.C. 
•  
• • . 
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COLORADO— Carousels of Arvada 
present a Square and Round Festival, 
on Feb. 2T For details, write Kathy 
Hammig, 481 W. 70th Pl., Denver. 
MISSOURI— League of Clubs pre-
sents a Sweetheart Dance, Feb. 28 at 
S.I,U. Ballroom. For info on this St. 
Louis area dance, write Bern Aubu-
chon, 7450 Woodstock, St. Louis 
63135. 
MICHIGAN— Federation Special at 
Everett High School, Lansing, Mar. 3, 
with Tex Brownlee. 
KANSAS— Heart of America Federa-
tion Festival, Mar. 11-13, with Jim 
Brower at the Kansas City National 
Guard Armory. Write Paul & Jane 
Doelling, 10105 Cambridge, Kansas 
City, Mo. 64134 
VERMONT— 2nd Annual Maple Sugar 
Festival, March 19-20, Burlington, with 
Mal "Yikes" Cameron and Curley Cus-
ter; Tom & Barbara Potts on rounds. 
Write Jim & Marion Haise, 23 Forest 
St., Burlington 05401. 
OHIO— The Akron Area S & R/D Fed-
eration presents the 1971 Spring Fro-
lic featuring a "dancing day in the life 
of Reillys," Doris and Laverne, March 
20. Write Bill & Jean Filbert, 443 
Swank Drive, Talmadge, 0 44278. 
MICHIGAN -- Lotus Rounds is plan-
ning its second Spring Around, March 
21, Custer Elementary School, West 
Albain Rd. Monroe. Carl and Pat 
Smith will be the featured round dance 
leaders, and a smorgasbord will follow. 
AI & Ada Eichbauer 
Records • 
  
MODERN ALBUMS FOR INSTRUCTION 
"The Fundamentals of Square Dancing" 
(SIO Label) Level 1 Level 2 Level 3 
Write to: Bob Ruff, 8459 Edmaru, Whittier, 
California 90605 for descriptive literature. 
11/1) Products 
SQUARE DANCE SEALS — Colorful and 
eyecatching seals on your correspondence 
are an invitation to square dancing. Order 
from Bill Crawford, Box 18442, Memphis, 
Tenn. 38118. Samples on request_ One 
sheet (501— 50k; Three sheets 1150)— $1; 
Ten sheets— $3; Twenty — $5.00; Special 






A NEW 5-times-a-year NOTE SERVICE 
offering new, fresh material to be used at 
the 50 or 75 basic programs. No "new 
basics" — just standar'd movements with 
new variations. Also includes a "SPOT-
LIGHT" figure broken down into infinite 
variations to show you how to write your 
own material. 
MAILED: Jan., Mar., May, Sept., and Nov., 
FROM: WILL ORLICH 	$5.00 per year. 
Box 8577 — Bayshore Gardens  
Bradenton, Florida 33505 
  
GEORGIA— The third annual Ruy 
Camp Dance will be held March 27 in 
Atlanta at the Southeastern Fair-
grounds with area and visiting callers 
participating. All proceeds will be do-
nated to a cancer home. Write: He-
len Pate, 3214 Clifton Church Rd. SE, 
Atlanta, Ga. 30316. 
NEBRASKA— New Frontier Dance, 
Sokol Auditorium, Omaha, March 28, 






By permission we have used a compos-
ite illustration from SQUAREDANCE FUN-
DAMENTALS, by John Jones, on our 
cover. The book features dozens of similar 
drawings, each one developed from a photo-
graph for authenticity. 
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al  WALBUMS, ALBUMS-- 
43003 INSTANT SQUARE DANCING 
FOR BEGINNERS $3.98 
Paul Hartman teaches. 
Series C 
Music Introduction 
The Wrong Way 
Clap Hands 
Please Come Home 
Military Style 
Look At You Now 
Be Careful 
New Partners All 
Pass Right By 
This And That 
43001 NORTH AMERICAN SQUARE DANCES — $3.98 
12 Teaching Dances 
Paul Moore teaches: 
Series A 
Its American Man 
Star Bound 
Easy Like ABC 
Swing Happy 
What Do I Care 
Kingston Chain 
Double Orbit 
Turn Back To Swanee 
Tom Tom Twister 
Please Stay Home 
Ragtime Shuffle 
All Over The World 
43002 PROGRESSIVE TEACHING ALBUM 	— $3.98 
12 Teaching Dances 
Dick Jones teaches: 
Series B 
Let's Dance 
FroM Me To You 
Heads And Sides 
I Like Mtn. Music 
Promenade Inside 




Good Old Summertime 
Roundup 
Banjo Ball 
HAVE THEM DANCING AT ONCE 
WITHOUT A LOT OF EXPLANATION 
DL 79051 (SE) 
SO ARE IMM:E 
IIRT1 .4E1)(;11,1401li Ed Gilmore. Fiddle Faddle 
S. 	. ,e, 	tit 1 	(Sally Goo (I 	- Old Fash- 
ioned Girl (I Want a Girl) • 
14't 6. 1 	 Down) - Indiana - Between 
Back Away (Walkin' On 
ilk LA . 	Those Ladies (Little Bald- Faced Horse) - Oh, Lady Be 
; 0 	; -1 Good! - Lazy "H" (Square 
A. / 	 Dance Gals) - Open Up Your 
Heart - Starline (The Gal I 
Left Behind Me! - Little Girl 
Medley (My Little Girl) • 
Pick Up Your Corner (Buf-
falo Gals) - Comin' Round 
the Mountain. 
< SQUARE DANCE PARTY 
AND MORE ALBUMS-- 
LEARN 
SQUARE 
eANCING with ED GILMORE 1111. 
1,1$ 1 #.1  
LEARN 
SQUARE DANCING 
with ED GILMORE 
Instruction Groups 1-4, 
Practice Dances: (Turkey in 
the Straw - Fiddler Bill - Pig 
Town Fling - Nellie Sly) -
Follow the Leader (Little 
Bald-Faced Horse) - Oh John-
ny, Oh Johnny, Oh! - Ends 
Turn In (Let 'Er Go Gallag-
her) - Comin' Round the 
Mountain. 





4019 MODERN MUSIC FOR SQUARE 
DANCE — Slim Jackson Orchestra 
(No Calls) — $5.00 
(Instructions included) 
Pass Me By 
Arkansas Traveler 
It's Been A Long Long Time 
Make An Arch (Lucy Long) 
Kingston Town (Jamaica Farewell) 
Hey Look Me Over 
On The Trail Of The Lonesome Pine 
Divide The Ring (Chinese Breakdown) 
Alabama Jubilee 
Up The Lazy River 
Hurry Hurry 
Melodie D'Amour 
"Chicago's Friendliest Record Store" 
1 6 1 4 NORTH PULASKI RD. CHICAGO. ILLINOIS o0639 
A/C 312 227-1072 	OPEN MON. 8 THURS. EVE. 
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B. & S. 	Billy and Sue Miller 
SQUARE DANCE SHOP 
MAGNET, INDIANA 47555 
PHONE: (812) 843-2491 
The shoe most square 
dancers wear. '/," heel 
with elastic binding 
around shoe. Strap 
across instep. 
Black and White $7 .95 
Yellow, Pink 
and Orange 	8.95 
Silver and Gold 	9.95 




Stretch Pants - cotton f r. 
medium and knee length. 
9 rows of 1'/," lace 
On knee lee 	8 
rows on medium length. 
White, black, pink, yel-
low, orange, blue, red 
and multicolor. 
Size S—M—L—XL 
$5.99 ea. 2 Pr. $11.00 
Plus 354 postage 
Dealer inquiries welcome on petti-pants 
Indiana residents add 2% sales tax 
Cal will be calling in the 
following areas in 1971: 
FEBRUARY 
3 Hot Springs, Ark. 
5 Nashville, Tenn. 
10 Hot Springs, Ark. 
13 Biloxi, Miss. 
17 Hot Springs, Ark. 
19 St. Cloud, Fla. 
20 Bellwood, III. 
24 Hot Springs, Ark. 
27 Little Rock, Ark. 
MA RCH 
3 Hot Springs, Ark. 
6 Independence, Mo. 
10 Hot Springs, Ark. 
13 Little Rock, Ark. 
17 Hot Springs, Ark. 
20 Boonville, Ind. 
24 Hot Springs, Ark. 
27 Des Moines, la. 
28 Omaha,Neb. 
APRIL 
2 Kettering, Ohio 
3 New Albany, Ind 
4 Kent, Ohio 
10 Jamesville, N.Y. 
14 Clinton, N.Y. 
16-17 Bay Path Barn 
Boylston, Mass. 
FOR INFORMATION, WRITE: 
Sharon Golden 
300 Elmhurst 





18 W. Boylston, Mass. 
21 Hot Springs, Ark. 
24 Little Rock, Ark. 
28 Hot Springs, Ark. 
30 Fairfield, Conn. 
MAY 
1 Fairmont, W.V. 
7 	Espyville, Pa. 
11 Midland, MI. 
14 Battle Creek, Mi. 
15 Muskegon, Mi. 
16 Clinic & Workshop 
Callers Assoc.-- Battle 
Creek, Mi. 
19 Hot Springs, Ark. 
22 New Iberia, La. 
WHICH WAY, cont'd from page 9 
our activity grow, not only in numbers, 
but in the respect it commands from 
everyone. 
Shall we maintain these high stan-
dards so that our teen and pre-teens 
can point with pride at their elders, or 
give them the opportunity to be able 
to say: "Sure, I know it is wrong, but 
our folks do it so why shouldn't we?" 
Which way? Which way? 
LADIES CHOICE, cont'd. 
may have a skirt with two seams. Or 
you may choose to have a skirt with-
out any seams at all. In this case, you 
lay the center front on the lengthwise 
fold, cut out one side, lay the pattern 
over and cut out the other side. The 
result will be one full circle, and you 
may cut a placket opening at the side 
or center back. 
After attaching your waistband and 
folding up your hem, you'll be ready 
to go. 
CALLERS TIPS, cont'd. 
mally takes eight counts to do the 
right and left thru without "clipping") 
The patter isn't necessary, but the ex-





P.O. Box 16 
Bath, Ohio 
MISSOURI 
WEBSTER RECORD DISTRIBUTORS 
124 W. Lockwood 
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A 
by MYRTIS LITMAN 
THE CONTRA DANCE BOOK 
by Holden, Kaltman and Kulbitsky 119561 
The Contra Dance Book has over 
100 contra and progressive circle dan-
ces with variations and historical notes 
as well as suggestions for calling and 
teaching contras by Rickey Holden, at 
that time editor of American Squares 
Magazine. The technical and research 
assistance was given by Frank Kaltman 
and Olga Kulbitsky. 
The contra is defined as one of the 
six geometric forms of American Dance 
in which dancers form sets of two pa-
rallel lines, as in the Virginia Reel, and 
go through a certain sequence of fig-
ures, repeated over and over. Each re-
petition results in the dancers pro-
gressing to one end or the other, and 
possibly returning to their original 
starting position if the sequence is re-
peated enough times. Contra dancing 
allows people to meet and mix with 
more dancers, and the preciseness of 
executing each figure does much to 
demonstrate the feeling of being with 
the music. Concise and clear rules are 
given on page two of the book on for-
ming sets, and anyone ever intending 
to call a contra should become familiar 
with them. 
The titles chosen for the dances 
were the most common, or the most 
authentic or appropriate. The other 
names by which the dances are known 
are listed, too, for each caller or fid- 
dler had his pet name or different tune 
for each dance. Diagrams are used to 
explain the dance, with the head of the 
set appearing at the bottom of the 
page to be more realistic to the cal-
ler. A detailed explanation of the mu-
sic is given. Instructions for proper 
cueing are given, for as in square dan-
cing, the number of beats ahead that 
the call should be prompted depends 
upon the ability of the dancers. The 
importance of knowing how to teach 
or present contras is stressed, so as not 
to discourage people because of inept-
ness. A suggested teaching plan is pre-
sented with logical procedures in mind. 
Chapter three classifies the contras 
according to type, and is for reference. 
Chapter four is an impressive glossary 
of terms. Chapter five, which is almost 
half of the entire 126 pages, gives the 
contra dance calls, in alphabetical or-
der, and pertinent information con-
cerning each one. 
The latter part of the book deals 
with the progressive circle dance, and 
the authors follow the same pattern of 
explanation, type classification, and 
alphabetical listing as with the contras. 
For information about this book, write: 
DANCE RECORD CENTER 
1159 Broad St. 
Newark, N.J. 07114 
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FOR SQUARE DANCERS 
DO-CI-DO DOLORES 
More than 100 newest 





Almost double size 
reprints of covers of 
Oct. '69, Jan. '70, & 	..1,r; 
May, '70 (Alaska), 
others, plus ppg.26 	6-3.="t 
& 27 cartoon feature 
of Mar. '70 ...51 ea. 
t om. KI6 
CARTOON POSTERS AS SHOWN 
IN CENTER OF OUR JUNE, '69 
ISSUE---SIZE: 11x1r ALL 8--S5. 
SQUARE DANCE DIPLOMAS 
1O IT EACH Postage is paid 25 or more. 
SQUARE DANCE BOOK SERVICE 
PROGRESSIVE WORKSHOP $2.00 Mo-
dern progressive lines, circles and squares. 
Contras to please today's dancers. 
SPLIT—YER—SIDES (150 cartoons) $1.50 
ppd. Miles of smiles for dancers and callers. 
Reprints from New England Caller and 
SQUARE DANCE. 
90/10 Badge--Identification for callers who 
will cater to 90% of floor at all times, 50t 
SING—ALONG CALLS (30 pages) $2.00 
Adaptations of popular recordings for easy 
level dancing. 
CALLERS CLINIC $5.00. 60 pages of caller 
class material, much choreography, examples 
and systems for callers at any stage. 
ORDER FROM THIS P.O BOX 788 
MAGAZINE 	SANDUSKY, OHIO 
44870 
STILL AVAILABLE--DANCER CUTOUTS 
ON CARDBOARD FOR DECORATING 











BASICS, $3.00 ppd 
by Will Orlich. NOW 
a guide to the best 
basics beyond the 75 
basic plateau for ad-
vanced club level 
use. A MUST BUY 
for TODAY's leader. 
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01110 
Hergatt's Western Shop 
50 N. Linwood Ave. 
Norwalk, Ohio 44857 
EVERYTHING WESTERN 
SQUARE TOGS 
11757 U.S. 42 
Sharonville, Ohio 45241 
Records available, too! 
SIGN-OFF WORD 
* 	 * 
The whole life of man is but a point of time; 
let us enjoy it, therefore, while it lasts, 




CAMP AND DANCE AT GLENACRES 
Glenn & Patsy Zeno 
Sinnott Rd. (Arundel) 
Kennehunkport, Me. 04046 
Phone 207-967-3715 
FOUR GREAT WEEKS OF DANCING 
FUN FEST SWAP SHOP REBEL ROUNDUP 
ACCENT ON ROUNDS w/SOUARES 
FALL 1970 & SPRING 1971 
Write Fontana Village Resort 
Fontana Dam, North Carolina 28733 
SEPTEMBER FEST 
Sept. 25 - Oct. 2, 1971 
90/10 dancing in two halls at 
Kentucky Dam Village State Pad( 
Write: Box 190, Murray, Ky. 42071 




     
SQUARE DANCE CLOTHING 
FLORIDA 
CHEZ BEA for square and 
round dancing CREATIONS 
650 N.E. 128 St. 1759-81311 
N. Miami, Fla. 33161 
INDIANA 
ALLEMANDE SHOP 1219-663-24761 
250 North Main St. 
Crown Point, Ind. 46307 
Our business— Square Dance Clothing  
OHIO 
BELT & BUCKLE Western Shoop° 
32380 Center Ridge — West on Rt. 20 
N. Ridgeville, Ohio 44035 




Detroit, Mich. 48209 
Prettier, perkier, petticoats, pantalettes 
PENNSYLVANIA 
Cassidy's Presque Isle Trailer Park 
Ed & Marea's Western Wear & Records 
317 Peninsula Dr. on Rte. 832 
Erie, Pa. 16505 
WEST VIRGINIA 
Square Dance & Western Shop 
182-A-9 Wylie Ridge Rd. — Rt. 1 
Weirton, W. Va. 26062 
Newcombs and parts in stock 
55 
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JUNE 24 - 25 - 26, 1971 20 NATIONAL SQUARE DANCE CONVENTION 
!;7,2,1301-1.1 milxja RECORDS 
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W IN 120 
CAN'T HELP BELIEVING 
W IN 119 
BUMBLE BEE SQUARE 
by DON FRANKLIN 
and the VVAGONMASTE RS 
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